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A R T I C L E S
New England Classical Journal 43.3 (2016) 131-143
Apocalypse Now:  
Atreus Homericus in Seneca’s Thyestes?
Gottfried Mader
Birkbeck, University of London
e  f
Seneca’s Thyestes offers the fullest exposition of the theory and psychology of tyran-
nical power in the tragedies, from the perspectives of both tormenter and victim. The 
theme of power, progressively developed through the drama, reaches its spectacular 
climax at the cena Thyestea in Act 5 where Atreus’ plot comes to fruition and the 
tyrant-artist savours his transcendental revenge. The Act turns crucially on the con-
trast between the tormentor’s total control and his victim’s total loss of control, with 
the opposition sharpened by thematic responsions, structural markers and inter-
textual allusion. I am concerned here in particular with the contribution of literary 
allusions to the dramatic structure at this climactic moment.
Thyestes’ extended monody (Thy. 920-969) brings into focus some notable as-
pects of the overarching theme of power relations. As in high tragedy, peripeteia and 
anagnorisis coincide to devastating effect (Arist. Poet. 1452 a 29-33): at this pivotal 
transition from ignorance to knowledge—the Aristotelian ἐξ ἀγνοίας εἰς γνῶσιν 
μεταβολή—the monody first recapitulates the mechanisms of Thyestes’ undoing, 
then the victim recognizes his tormentor’s controlling hand in his downfall (At. na-
tos ecquid agnoscis tuos? | Thy. Agnosco fratrem, 1005-1006). Atreus’ total control over 
his brother is pointedly reflected in Thyestes’ symmetrical loss of self-control and in 
the enforced counter-volitional dilemma—which enacts the absolutist theory earlier 
explicated by the tyrant to his satellite:
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At.  Maximum hoc regni bonum est, 
quod facta domini cogitur populus sui 
tam ferre quam laudare. Sat. Quos cogit metus 
laudare, eosdem reddit inimicos metus. 
at qui favoris gloriam veri petit, 
animo magis quam voce laudari volet.
At.  Laus vera et humili saepe contingit viro, 
non nisi potenti falsa. quod nolunt velint.  (Thy. 205-212)1
At. The greatest advantage of kingship is this: that the people are 
compelled to endure their master’s deeds as well as praise them.
Sat. Whom fear compels to praise, it also turns into enemies. But he who 
seeks the glory of true favour will want to be praised from the heart 
rather than the lips.
At. True praise often comes even to the lowly, false praise only to the 
mighty. Let them want what they do not want!
Multiple responsions reinforce the ironies in Thyestes’ capitulation. The sobered exile 
and champion of asceticism is now seduced by the same falsus fulgor he had earlier 
disavowed (412-420, 446-454), he discards his former persona (veterem ex animo mitte 
Thyesten, 937), fatally abdicating philosophical regnum for secular kingship (immane 
regnum est posse sine regno pati, 470 ~ resupinus ipse purpurae atque auro incubat, 909). 
The transvestite motif in particular signals the culmination of his ensnarement by 
Atreus, for now “the crowning of the false king (544-546) externalizes the moral ruin 
of Thyestes.”2 Renouncing his stoically tinged sapientia, the incipient Wise Man of 
the third Act becomes in the fifth the not-so-wise guy who is easy game for Atreus. 
In a memorable conjunction of grotesque and sublime, Thyestes’ sonorous belch pro-
1  On this programmatic passage and its relevance to tyrant psychology, see Rose (1987); Mader (1998); id. 
(2014, pp. 148-150); Bessone (2011).
2  Calder (1983, p. 190); see further Seidensticker (1969, pp. 106-109); Monteleone (1991, pp. 244-252).
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claims his total loss of self-control (nec satis menti imperat, 919) even as it validates 
Atreus’ total command of the situation (eructat. o me caelitum excelsissimum, 911).3 
This is the triumph of the quod nolunt, velint script. Thus the focus on Thyestes at 
920-969, overtly showcasing his powerlessness and loss of agency, doubles as a trib-
ute to the handiwork of the tyrant-as-artist (fructus hic operis mei est, 906): the two 
aspects entail each other, rise and demise proceed in pointed contrary motion. The 
crucial interaction between Atreus and Thyestes is intensified by a number of theat-
rical touches such as the contrasts light/darkness and knowledge/ignorance, and the 
interplay of the tormentor’s “assaultive” gaze with the “reactive” gaze of his victim.4
T H Y E S T E S  A S  D A M O C L E S
At this dramatic moment, two literary echoes of celebrated passages in Cicero and 
in the Odyssey—the first well known, the other so far not considered—come into 
play to give point to the fatal reversal by highlighting anagnorisis, peripeteia, and the 
all-important theme of power relations. Thyestes’ subjection is predicated on a fatal 
loss of agency, signalled by mental confusion and discordant reactions. From first 
appearance, he was torn between the lure of regnum and his own dark misgivings; 
now that self-division culminates in a prolonged akratic dilemma, with body and 
mind acting out of sync in a sequence of grotesque involuntary reflexes. The theme-
words nolle and invitus that track his progressive surrender of selfhood (420, 565, 
770) conversely affirm the triumph of the quod nolunt, velint principle: thus nulla 
surgens dolor ex causa (943), imber vultu nolente cadit (950), nolo infelix (965), sed quid 
hoc? nolunt manus | parere (985-986).5 The paradoxical conjunction of dolor and vo-
luptas (968-969, cf. 596-597), as index of the fissured self, is now further nuanced by 
a suggestive literary allusion.
When Thyestes’ garland slips ominously from his head (945-949) and he longs 
to put off the tokens of kingship (954-956) as dark foreboding mars his pleasure 
(965-969), the reluctant banqueter replays the drama of Damocles at the court of 
3  Cf. Meltzer (1988, p. 315); Mader (2003[b]).
4  The terminology “assaultive gaze” and “reactive gaze,” used by film theorist Carol J. Clover in her study 
of the horror movie (2015, pp. 182-205), is very effectively applied to Thyestes by Winter (2014, pp. 115-142, esp. 
118-119). On the aesthetics of spectatorship, see also Trombino (1990, pp. 49-53); Schiesaro (2003, pp. 235-243).
5  Cf. Tarrant (1985, p. 47); Mader (2014, pp. 151-155); Winter (2014, pp. 127-129).
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Dionysius, whose enjoyment of the bios tyrannikos was similarly negated by the 
sword suspended over his head: 
itaque nec pulchros illos ministratores aspiciebat nec plenum artis argentum 
nec manum porrigebat in mensam, iam ipsae defluebant coronae [~ Thy. 947, 
vernae capiti fluxere rosae]; denique exoravit tyrannum, ut abire liceret, quod 
iam beatus nollet esse …   (Cic. Tusc. 5.62)6
And so he had no eyes either for those handsome attendants or the artistic 
silver-plate, nor did he stretch out his hand to the table; now the garlands 
themselves began to slip down. Finally he begged the tyrant to be allowed 
to leave, because he now had no wish to be happy .
Kingship is not what it seems: like Damocles, Thyestes now experiences in situ the 
truth of his own earlier misgivings, clarus hic regni nitor | fulgore non est quod oculos 
falso auferat: cum quod datur spectabis, et dantem aspice (“There is no reason for the 
bright lustre of kingship to dazzle your eyes with its false glitter. When you look 
to the gift, look also to the giver,” 414-416). In either case the banqueter’s reaction 
pointedly confirms his delusion and misguided evaluation of the supposed advan-
tages of kingship.7 Seduced (like Damocles) by the deceptive glitter of kingship, 
Thyestes has repudiated his philosophical asceticism, paid insufficient attention to 
Atreus’ ulterior motives and succumbed to his brother’s machinations: the intertex-
tual allusion thus signals the endpoint of his moral downfall and his victim status 
(Thyestes is now to Atreus as Damocles was to Dionysius).
D I V U S  A T R E U S 
If the slipping garland points to Damocles, I suggest that the distinctive conjunction 
in Act 5 of discordant reactions, loss of power, and apocalyptic rhetoric points also 
to Odyssey 20.345-357, another sinister prelude to a climactic peripeteia. An evocation 
of that passage would reinforce in particular the structural significance of Thyestes’ 
monody, highlighting the critical “moment before” and dramatizing the definitive 
reversal of roles and power dynamics. Since the reference text here is Greek, I argue 
6  Cf. Hor. Carm. 3.1.17-21.
7  See Hangard (1971); Mader (2002); Degl’Innocenti Pierini (2008, pp. 1336-1340).
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for an affiliation not on the basis of specific verbal echoes but rather of an analogous 
context and the shared thematic features discussed below. Nor can we know whether 
Seneca is referencing the Odyssey passage directly or through some (lost) intermedi-
ary Greek or Latin version; for the purposes of my argument, I assume the former.
Again, power relations define both texts. In Seneca, first, these are indexed 
rhetorically through the opposition high/low:
resupinus ipse purpurae atque auro incubat, 
vino gravatum fulciens laeva caput. 
eructat. o me caelitum excelsissimum, 
regumque regem!    (909-912)
He himself reclines on purple and gold, sprawled backwards, supporting 
his head, heavy with wine, on his left hand. He belches. Oh, highest of the 
heavenly gods am I and king of kings!
The supine banqueter, head propped up unsteadily on his left hand, is set against his 
tormentor who now triumphantly parades as “highest of the heavenly gods”8 and 
“king of kings.” The vertical axis had appeared also to locate the philosophical ascet-
icism of Thyestes exsul: dum excelsus steti, | numquam pavere destiti … |… o quantum 
bonum est | obstare nulli, capere secures dapes | humi iamcentem! (“While I stood on 
high, I never ceased to feel terror … Oh, what a blessing it is to stand in no one’s 
way, to take carefree meals lying on the ground,” 447-451; cf. 391-392; 455-456). Act 5 
parodies the ascetic pose by placing it in a scenario that marks the ironic failure of 
ascetic insight; and as Thyestes abdicates his philosophical kingship (442-443, 470; 
cf. 344-349, 380-390), the tyrant proclaims his transcendental victory in the extrava-
gant “king of kings” paronomasia.9 Highest and lowest pointedly confront each other, 
signifying the spectacular triumph of Atreus.
In this heady context he constructs himself rhetorically as a god (885-888, 911) 
and his diction takes a distinctly apocalyptic turn: etiam die nolente discutiam tibi | 
tenebras, miseriae sub quibus latitant tuae (“Even though the daylight is unwilling, I 
will dispel for you the darkness that conceals your sorrows,” 896-897). Darkness and 
ignorance are here isomorphic, Atreus divus grandly conflates the visible onset of 
8  Anticipated in atque ultro deos | terret minantes (704-705) and dimitto superos (888). Cf. also n.14 below.
9  The figure is discussed by Schäfer (1974, esp. pp. 74-75).
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unnatural gloom (776-778, the “darkness at noon” chorus 789-884, 891-892, 990-995, 
1035-1036) with his victim’s fatal ignorance. This is a pointed reprise of the messen-
ger’s earlier warning, where those distinctions were also collapsed:
  in malis unum hoc tuis 
bonum est, Thyesta, quod mala ignoras tua. 
sed et hoc peribit. verterit currus licet  
sibi ipse Titan obvium ducens iter, 
tenebrisque facinus obruat taetrum novis 
nox missa ab ortu tempore alieno gravis, 
tamen videndum est. tota patefient mala. (782-778)
  In your troubles, Thyestes, there is this one boon, that you are 
ignorant of your troubles. But this too will perish. Though the Titan has 
reversed his chariot, tracing a course counter to himself, and though the 
foul crime is buried in strange darkness by oppressive night, released from 
the east at an unnatural time—yet you must see. All your troubles will be 
revealed.
The banqueter Thyestes is literally and figuratively in the dark,10 but nox, tenebrae 
and ignorantia will soon be dispelled. Atreus as master rhetorician11 plays sadisti-
cally with the correlative pairings light/darkness and knowledge/ignorance12—but 
in the vicinity of the auto-apotheosis, his grandiloquent and elemental discutiam 
tibi | tenebras can also be construed as a (literal) gesture of divine omnipotence: he 
talks and acts like a god (e.g. Hom. Il. 5.127-128; 15.668-670; Verg. Aen. 2.604-606).13 
The tyrant parades as an inverted mirror image of the more benign Jupiter of whom 
Horace had said, prudens futuri temporis exitum | caliginosa nocte permit deus | ridetque, 
si mortalis ultra | fas trepidat (“God in his providence conceals the future’s outcome in 
dark night and smiles if mortal man is anxious beyond due limits,” Carm. 3.29.29-32). 
For Atreus, however, mental anguish is precisely the point of the disclosure (899-
10  Cf. Schmitz (1993, pp. 90-115, esp. 101); Winter (2014, pp. 120-121, 129-130).
11  Cf. Tarrant (1985, p. 216): “Atreus’ language is at its wittiest as he toys with his discomfited victim.”
12  As (e.g.) Lucr. 2.55-56, 3.1-2; Ov. Met. 6.472-473, 652; Juv. 10.3-4, remota / erroris nebula (with the com-
mentators); Solimano (1991, pp. 92-103).
13  See further Mader (2003[a]).
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901~782-783, 903-907). The distinctive trope thus effectively conflates torment and 
triumph, apocalypse and apotheosis.14 As one commentator has remarked, “in his 
manic glee Atreus sees the whole universe, from the physical to the metaphysical, 
cooperating with his lust for revenge.”15
A T R E U S  H O M E R I C U S
Atreus’ apocalyptic rhetoric at this pivotal moment, I propose, is coloured also by 
a reminiscence of Odyssey 20.345-58. Just before the contest with the bow, Athene 
deranges the suitors’ minds, discordant reactions capture their mental incoherence 
and loss of agency, and then Theoclymenus in a prophetic vision parses the strange 
scene as retribution for their crimes:
ὣς φάτο Τηλέμαχος· μνηστῆρσι δὲ Παλλὰς Ἀθήνη   345 
ἄσβεστον γέλω ὦρσε, παρέπλαγξεν δὲ νόημα. 
οἱ δ’ ἤδη γναθμοῖσι γελώων ἀλλοτρίοισιν, 
αἱμοφόρυκτα δὲ δὴ κρέα ἤσθιον· ὄσσε δ’ ἄρα σφέων 
δακρυόφιν πίμπλαντο, γόον δ’ὠΐετο θυμός. 
τοῖσι δὲ καὶ μετέειπε Θεοκλύμενος θεοειδής·    350  
“ἆ δειλοί, τί κακὸν τόδε πάσχετε; νυκτὶ μὲν ὑμέων 
εἰλύαται κεφαλαί τε πρόσωπά τε νέρθε τε γοῦνα, 
οἰμωγὴ δὲ δέδηε, δεδάκρυνται δὲ παρειαί, 
αἵματι δ’ ἐρράδαται τοῖχοι καλαί τε μεσόδμαι· 
εἰδώλων δὲ πλέον πρόθυρον, πλείη δὲ καὶ αὐλή,  355 
ἱεμένων Ἔρεβόσδε ὑπὸ ζόφον· ἠέλιος δὲ 
οὐρανοῦ ἐξαπόλωλε, κακὴ δ’ ἐπιδέδρομεν ἀχλύς.” 
ὣς ἔφαθ’, οἱ δ’ ἄρα πάντες ἐπ’ αὐτῷ ἡδὺ γέλασσαν.  (Od. 20.345-358)
14  On the hierarchy god‒man‒beast, Atreus is now self-proclaimed deus; but to the detached observer 
and in light of the earlier tigress and lion similes (707-714, 732-737), he is the god‒beast. On the calculus of 
inversion in Thy. and its philosophical significance, see esp. Lefèvre (2015).
15  Meltzer (1988, p. 314). Apocalyptic grandiloquence from “above” (discutiam tibi | tenebras) has its stylistic 
and ideological counterpart in the chorus’ fearful perspective from “below” (in nos aetas ultima venit? 878).
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So spoke Telemachus, but among the suitors Pallas Athene roused 
unquenchable laughter, and deranged their minds. Already they were 
laughing with jaws not their own, and the meat they ate was spattered 
with blood, their eyes were filled with tears and their minds seemed to be 
wailing. Then godlike Theoclymenus spoke among them: “Wretched men, 
what is this evil you suffer? Your heads and faces and your knees beneath 
are shrouded in night, wailing blazes forth, your cheeks are covered with 
tears, the walls and lovely panels are sprinkled with blood. The porch is full 
of phantoms, full also the court, phantoms eager for Erebus beneath the 
darkness. The sun has perished out of heaven, and an evil fog spreads over 
all.” So he spoke, but they all laughed merrily at him.
This scene, billed “the most eerie passage in Homer,”16 is so surreal and ghoulish that 
it has even been considered a later addition. But its gloom, doom, and foreboding 
would have had a special appeal to Seneca, and may even have provided a distant 
cue to his own banqueting scene, where some of the distinctive emphases reappear. 
At least in formal-thematic terms, there are broad structural analogies. In either 
case, victims are grotesquely disabled through remote control by a higher power 
(Athene/divus Atreus) just before the decisive peripeteia, and both passages include 
a notable apocalyptic discourse. The Homeric schema co-ordinates the following 
elements: banquet, divine control, suitors alienated from their physical selves, in-
voluntary reflexes, unnatural darkness, and apocalypse. Athene engineers the ac-
tion from “above,” prompting hysterical laughter (οἱ δ’ ἤδη γναθμοῖσι γελώων 
ἀλλοτρίοισιν);17 but the deceptive euphoria is accompanied by dysphoric physical 
symptoms (ὄσσε δ’ ἄρα σφέων | δακρυόφιν πίμπλαντο, γόον δ’ ὠί̈ετο θυμός; 
οἰμωγὴ δὲ δέδηε, δεδάκρυνται δὲ παρειαί), and this disjunction indexes a fatal 
loss of agency. The seer Theoclymenus then glosses the situation (351-358), interpret-
ing darkness, wailing, tears, and bloodied walls as signs of impending destruction, 
thereby raising the dramatic tension. The preternatural gloom that frames his speech 
(νυκτὶ μὲν ὑμέων | εἰλύαται κεφαλαί τε πρόσωπά τε νέρθε τε γοῦνα, 351-352 
~ εἰδώλων δὲ πλέον πρόθυρον …| ἱεμένων Ἔρεβόσδε ὑπὸ ζόφον· ἠέλιος δὲ | 
οὐρανοῦ ἐξαπόλωλε, κακὴ δ’ ἐπιδέδρομεν ἀχλύς, 355-357) has a double func-
tion. First it connotes the suitors’ guilt and imminent punishment (κακὸν ὕμμιν 
| ἐρχόμενον, 367-368) for their reckless hybris (369-370, 394): these are marked 
16  Russo et al. (1991, p. 240) ad Od. 20.351-357.
17  Rutherford (1992, p. 233) on ἀλλοτρίοισιν: “ ‘with jaws not their own’—i.e. not under their control.”
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men, and at this moment their fate is made manifest.18 Simultaneously, the darkness 
plays on the tension ignorance/insight that is indexed also in νόος and compounds: 
the suitors are (metaphorically) in the dark, their wits befuddled by the goddess 
(παρέπλαγξεν δὲ νόημα, 345), while Theoclymenus’ vatic vision is unimpaired. 
The pattern runs through the ironic exchanges between suitors and prophet. They 
declare that it is Theoclymenus who is mad, because he apparently finds the place 
too dark (ἀφραίνει ξεῖνος ... | ἀλλά μιν αἶψα, νέοι, δόμου ἐκπέμψασθε θύραζε 
| εἰς ἀγορὴν ἔρχεσθαι, ἐπεὶ τάδε νυκτὶ ἐΐσκει, “The stranger is out of his mind! 
… Quick, young men, escort him out of doors to go to the assembly place, since 
here he finds it like night,” 360-362); but in his riposte, the clear-sighted prophet, 
picking up νόος and νοέω, corrects their misguided view (εἰσί μοι ὀφθαλμοί ... | 
καὶ νόος ἐν στήθεσσι τετυγμένος οὐδὲν ἀεικής. | τοῖς ἔξειμι θύραζε, ἐπεὶ νοέω 
κακὸν ὕμμιν | ἐρχόμενον, “I have eyes … and a stable mind in my breast that is in 
no way poorly fashioned. With these I will go out of doors, for I see disaster coming 
upon you,” 365-368). Hysterical laughter then audibly expresses the suitors’ failure to 
comprehend their predicament by “add[ing] macabre emphasis to the irony of their 
ignorance and folly. They laugh when events are most serious and ominous for them; 
yet their hysteria is combined with weeping (349), unexplained and unappreciated 
by them.”19 Theoclymenus’ impressive evocation of the disappearing sun (ἠέλιος δὲ 
| οὐρανοῦ ἐξαπόλωλε, κακὴ δ’ ἐπιδέδρομεν ἀχλύς) cannot be taken literally as 
alluding to a simultaneous solar eclipse20—for the suitors do not perceive the dark-
18  Rutherford (1992, p. 234): “The darkness is symbolic of the suitors’ sins.” Levine (1983, p. 5): “The seer’s 
warning … looks ahead to the slaughter. The scene is consequently a pivotal one, summing up the suitors’ 
crimes and looking forward to their punishment.” Cf. the warning signs at Sen. Oed. 325-327 (also with the 
suggestion of ignorance).
19  Rutherford (1992, p. 232). The suitors’ laughter at this crucial moment has been much discussed. Colakis 
(1986, p. 139) notes that “the wild laughter of the Suitors as hysteria [is] unique in Homer”; it expresses 
a misguided “feeling of security in their position” (Levine 1982, p. 98). Arnould (1990, p. 98), noting the 
psychological ambivalence of tears and laughing, calls Od. 20.345-439 “le cas exemplaire et limite d’une 
mobilité psychologique annonçant un renversement tragique.” Pivotal and proleptic functions of the scene 
within the epic’s larger thematic structure are analysed in Levine (1980, pp. 130-144) and id. (1983); Saïd (2011, 
pp. 207-208, 343-344).The ironic remark that the suitors “died laughing” (γέλῳ ἔκθανον, 18.100) effectively 
anticipates their later fate, and gives a special importance to 20.345-58. Ahl and Roisman (1996, p. 245) note 
the grimly witty wordplay agelae (339, vocative) ‒ algea (339, “sufferings”) ‒ gelo (346, “laughter”), and add that 
“another, unstated, wordplay lurks: a-geloion, ‘un-funny,’ for the situation is no laughing matter.”
20  See Rutherford (1992, p. 234).
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ness he talks about (361-362)—but rhetorically at least the sun image amplifies their 
impending demise into a quasi-cosmic event and, to that extent, it bears comparison 
with Atreus’ own elemental posturing.
I N T E R T E X T  A N D  I N T E R P R E TA T I O N
We have two analogous configurations, therefore, combining physical and meta-
physical perspectives, playing on the contrasts of knowledge/ignorance and light/
darkness, and self-consciously styled as spectacular, prophetic utterances. Atreus, 
like Athene, controls the situation from “above,” and adapts the apocalyptic dis-
course of the seer. This is not, however, to suggest an exact equivalence among the 
constituent elements in the two sequences: Homer’s darkness is metaphorical, while 
Thyestes finds himself both literally and figuratively in the dark, and lighting effects 
powerfully enhance the controlling presence of Atreus; Theoclymenus envisages the 
onset of unnatural gloom while Atreus will dispel it; Thyestes, like Damocles but 
unlike the reckless suitors, has an uneasy premonition of impending disaster (mit-
tit luctus signa futuri | mens ante sui praesaga mali, 957-958). And most poignantly, 
the apocalypse of Theoclymenus marks a crucial point in the nostos thematics that 
will culminate in the re-establishment of order in Ithaca—while Atreus’ elemental 
rant signals the moment that finally explodes the treacherous illusion of order and 
reconciliation.21 But what is notable in either case—and this in my view ultimately 
justifies treating the Homer passage as a pre-text—is the self-conscious rhetoric and 
dramaturgy of the apocalypse, and its structural function as marker of imminent 
reversal. Both texts play off the speaker’s privileged viewpoint against the limited 
insight of the victim, and employ an apocalyptic rhetoric that powerfully ratifies 
that superior status.
I conclude that the two literary echoes discussed serve to illuminate comple-
mentary aspects of the Thyestean banquet. In the Damocles allusion, the main focus 
is on the victim—his psychic disposition and agonizing prescience, the paradox of 
attraction and revulsion, and his subordinate status—all of which anticipates the 
fateful anagnorisis and the transition ἐξ ἀγνοίας εἰς γνῶσιν. The Homeric allusion 
also touches on the psychological dimension (the suitors’ loss of agency), but has 
21  Intertextual tensions and ideological engagement of this kind are thoroughly Senecan, as (for a single 
instance) his inversion of optimistic Vergilian motifs at Thy. 875-884, with Monteleone (1991, pp. 291-306) and 
Trinacty (2014, pp. 51-59).
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additional thematic implications. By highlighting the victims’ crimes, arrogance and 
infatuation, it signals imminent retribution and demise—now made all the more 
emphatic by the controlling presence of Athena and the apocalyptic perspective of 
Theoclymenus. The Homeric pre-text would give point to Atreus’ auto-apotheosis 
and hyperbolical rhetoric: in the elaborate dramaturgy of revenge, the tyrant as un-
moved mover in a universe of evil grandly affirms his total command over his hap-
less victim. The combined views from “above” and “below” present sadistic torment 
as a compelling psychodrama.22
22  I thank the journal’s editor and anonymous reader for a number of helpful suggestions on an earlier 
draft of this paper.
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Epigraphy is the study of inscriptions carved or painted mostly on stone, but also on 
metal, pottery and wood. Epitaphs carved on grave-markers provide an easy entry 
to the study of epigraphy and can be particularly useful as an occasional supplement 
for many Latin classes. Thousands of these funerary inscriptions survive. They are 
typically short and their grammar simple. They are real Latin, written by, for, and 
about real people who lived in Roman times. They also put our students in touch 
with individuals further down the social scale than those they typically meet in the 
literary texts written by and for the elite. The limited information contained in most 
epitaphs invites students to use their imagination to fill in the blanks, as it were. And 
there is a certain poignancy in the thought that for almost everyone commemorated 
in these epitaphs all that we can ever know about them now is what is written on 
the stones.
A  F E W  T H I N G S  T O  K N O W  A B O U T  I N S C R I P T I O N S
1. Inscriptions use lots of abbreviations. The object here is to fit as much information 
as possible into a relatively small space. These abbreviations were easily understood 
by contemporary Romans, but they can sometime puzzle a modern reader unfamil-
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iar with the conventions. Fortunately there is an exhaustive dictionary of abbrevia-
tions in vol. 3, pp. 752-97 of Inscriptiones Latinae Selectae (on which see below).
2. Most funerary inscriptions are undated. Roman epitaphs frequently tell us how 
long someone lived but almost never when. Official documents were, of course, dat-
ed by the name of some magistrate (consul or local official) in office at the start of 
the year, or eventually by the year of an emperor’s reign, but the practice never made 
its way into private documents like epitaphs. Technical aspect of the inscriptions 
such as changes in the shape of letters and in certain formulaic expressions are also 
less helpful in dating than we would wish since conservative practices and innova-
tions frequently overlap in time. Thus, unless someone mentioned in an epitaph can 
be connected to another person or an event datable from another source, we can 
only say that the epitaph is Republican or Early or Late Imperial (roughly pre- or 
post-300 CE) in date. Most epitaphs – indeed most surviving inscriptions – come 
from the Early Imperial period.
3. Many surviving inscriptions are “fragmentary,” that is to say that through erosion 
or breakage, bits of the stone, and the letters written on them, have been lost. In 
many cases the missing letters can be supplied with a level of confidence bordering 
on certainty, but some editors can be very adventurous in their reconstructions of 
more problematic gaps, and readers should always be aware of how much of a text is 
actually on the stone and how much comes from the editor’s imagination. (See also 
below on special symbols used in epigraphy.)
4. Many inscriptions are known to us only through transcriptions. Since the Renais-
sance anything with ancient Roman writing on it has been – and still is – potentially 
a “collectible.” Before the creation of public museums, well-to-do individuals with a 
taste for antiquity assembled private collections for the edification of themselves and 
their friends. Some of these private collections later made their way into museums 
and other public institutions, others still remain in private ownership, and yet others 
have dissipated over time and been lost, but not before their owners made them 
available to scholars (and enthusiastic amateurs) for transcription and publication. 
The problem with transcriptions, however, is that one can never be sure that a tran-
scription is totally accurate.1 Besides, from the perspective of a teacher, an image of a 
1  Thus, for example, for our fourth example below all of the standard sources depend, directly or indirectly, 
on a single transcription which spells Metilianus’ name with two LLs even though the actual stone (long 
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stone with writing on it is more engaging than a simple transcription, especially for 
students who are getting their first introduction to epigraphy.
5. Most funerary inscriptions are dull, formulaic, repetitive and, frankly, boring. But 
with a bit of patience a teacher can find any number of epitaphs with significant 
details that can individualize the deceased in their students’ imaginations.
W H E R E  T O  F I N D  T R A N S C R I B E D  I N S C R I P T I O N S
1. The principal printed collection of Latin inscriptions is the Corpus Inscriptionum 
Latinarum (abbreviated CIL). The aim of the CIL is to bring together accurate texts 
of all known Latin inscriptions from the Roman Republic and Empire in a single, 
editorially consistent, multi-volume collection. The project was organized in 1847 by 
the great Roman historian Theodor Mommsen (1817-1910) under the sponsorship of 
the Prussian Royal Academy of Literature and the first volume, Mommsen’s edition 
of inscriptions from the Roman Republic, was published in 1862. At present the 
CIL is under the sponsorship of the Berlin-Brandenburg Academy of Sciences and 
Humanities. It now includes some 180,000 separate inscriptions arranged in seven-
teen volumes, many of them published in multiple parts, along with supplements 
and indices; several of the volumes have been re-edited to include more recently 
discovered inscriptions, and a final volume, containing inscriptions in verse, is in the 
works. Volumes of the CIL are generally arranged geographically, then by public vs. 
private, with numerous sub-categories in each; funeral inscriptions from Rome and 
its vicinity, for example, are found in vol. 6, pars ii to pars iv, fasc. 1. The editors have 
done their best to work from the actual stones, but this has not always been pos-
sible, and particularly in the earlier volumes they have relied heavily on previously 
published versions of the inscriptions. Individual CIL items are often accompanied 
by brief notes discussing principally epigraphic aspects of the inscription. Many 
also include a drawing of the inscription (which may often be a copy of an earlier 
drawing). Such drawings can be helpful in understanding an inscription, especially 
when parts of the stone have been lost through breakage or erosion, but it is import 
to remember that the only totally reliable version of an inscription is the version 
carved in the stone; second best is a good photograph or squeeze,2 and everything 
thought to be lost) has only one.
2  A squeeze, in epigraphy, is a copy of an inscription made by squeezing special paper, which has been 
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else is, to a greater or lesser degree, interpretation. It is standard practice to identify 
an inscription by its CIL volume and number (e.g. CIL 6.20854 in our first example 
below). The Corpus Inscriptionum Latinarum is extremely expensive,3 and copies are 
to be found almost exclusively in the libraries of major research universities. Fortu-
nately, however, all of the materials published by 1940 are now also available on line 
at http://arachne.uni-koeln.de/drupal/?q=en/node/291.4 
2. Far and away the best place for browsing inscriptions is Hermann Dessau’s In-
scriptiones Latinae Selectae, abbreviated ILS,5 which contains 9,522 inscriptions with 
brief but useful commentaries (in Latin) and cross-references to the CIL. ILS gives 
only the Latin text of the inscriptions, and there is no effort made to reproduce the 
appearance of the originals. The work is arranged in three volumes printed in four 
parts and includes extensive indices, including, as mentioned above, an extensive 
dictionary of abbreviations (vol. 3, pp. 752-797). Most colleges and universities with 
Classics departments will have a copy of ILS in their libraries. ILS is also available 
on line at the Internet Archive:
 vol. 1: https://archive.org/details/inscriptioneslat01dessuoft
 vol. 2, pars 1: https://archive.org/details/inscriptioneslat21dessuoft
 vol. 2, pars 2: https://archive.org/details/inscriptioneslat22dessuoft
 vol. 3 (including indices): https://archive.org/details/inscriptioneslat03dessuoft
Epitaphs in ILS are found mainly in vol. 2, pars 2, pp. 834-950, nos. 7818-8560, but 
many of the tituli listed elsewhere are also funerary in nature (look especially for 
inscriptions beginning with the letters d. m. (=dis manibus).
3. The most comprehensive database of Latin inscriptions is the on-line Epi-
moistened, against the stone’s surface, allowing the paper to dry, then peeling it back. If done properly the 
dried paper will display a mirror image of the original stone with all its inscribed markings and natural flaws.
3  Vol. 17, pars 4, fasc. 1 (122 pages on the milestones of Raetia and Noricum, published in 2005) sells for $224 
new on Amazon.com – in paperback!
4  Clicking on a volume title will open another window which will give you the choice of using the DFG 
or TEI viewer. The TEI viewer is preferable (the DFG reader is discouragingly slow). The TEI viewer con-
tains a search engine for finding the inscription you want (although it searches an OCR copy, not the actual 
images of the CIL pages, so it occasionally missed items that have been mis-scanned). The magnification tool 
in the TEI reader works in Mac Safari and Microsoft Explorer; in Google Chrome, open a copy of the page 
in a different window and then use Chrome’s magnification tool.
5  1892-1916, and frequently reprinted.
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graphik-Datenbank Clauss/Slaby (abbreviated EDCS) presently under the direction 
of Prof. Manfred Clauss, now retired, who taught most recently at Johann Wolfgang 
Goethe University in Frankfurt am Main (Germany). At present the databank con-
tains the Latin texts of some separate 495,125 inscriptions drawn from major corpora 
like the CIL as well as more recent publications. The Latin texts are all transcriptions 
from previous editions, with a minimum amount of editing to maintain a consistent 
format. Each inscription is accompanied by bibliographical references with links 
where available. Most valuable for the teacher are the 100,826 images also included 
in the databank.6 Unfortunately the EDCS is not easily browsable, but specific in-
scriptions can be found using the search page at http://db.edcs.eu/epigr/epi_en.php. 
The search engine can be a bit persnickety; note, for example, the required caps, 
punctuation and spacing for e.g. CIL 06, 08857. Particularly if a name is rare I have 
found it easier to enter the name as a text search rather than using the publication 
number, but be warned here that the text search is by string: entering a second-de-
clension name in the nominative will not find it in an inscription in which it appears 
in the dative. Despite its inconveniences the EDCS is an invaluable resource for its 
images, which can bring a greater sense of reality to the classroom.
S P E C I A L  S Y M B O L S  U S E D  I N  E P I G R A P H Y
As mentioned earlier, Latin inscriptions use a large number of abbreviations, which 
editors sometimes expand to help their readers. Many stones have also been dam-
aged by breakage or wear, and editors will often fill in the gaps to produce a readable 
text. To indicate what is actually on a stone and what has been supplied by the 
editor, epigraphists have developed a set of conventional symbols (sigla), the most 
important of which are:
  ]  beginning of line lost through breakage or wear 
  [  end of line lost 
 [XYZ] letters lost from stone, supplied by editor 
  […] letters lost; points = number of letters lost 
6  If the CIL or similar number at the start of an entry is hyperlinked, the link will bring up an image or 
images of the inscription, or a further link to same.
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  [---] unknown number of letters lost
 (XYZ) resolution of abbreviation 
 <XYZ> letters accidentally omitted by stone-carver 
 {XYZ} letters accidentally added by stone-carver 
 [[XYZ]] letters deliberately deleted7 
  v  empty space where a letter would be expected
It is, however, always a good idea to also check an editor’s list of sigla for idiosyn-
crasies.
S O M E  E P I TA P H S
Here is a sample of funerary inscriptions with commentaries that illustrate some of 
the things such inscriptions can tell us, and some of the speculation to which they 
can lead us and our students. Links to images of these inscriptions are supplied in 
the footnotes.
1. CIL 6.208548
IVNIA 
AMMIS 
HIC SITA EST
Iunia is a good Latin name but Ammis is not. When slaves were manumitted they 
typically took the gens (clan) name of their former owner and used their slave name 
as a cognomen. It is thus likely that Junia’s name in her native language was Ammis, 
though it is not at all clear what that language might have been. For reasons that are 
not at all clear Roman slave owners tended to assign their slaves Greek names. Junia 
Ammis’ “native” name would indicate that it was her own and not assigned to her by 
7  E.g. the intentional deletion of a the name of a disgraced emperor (damnatio memoriae); see, for 
example, CIL 4.7995 (http://db.edcs.eu/epigr/bilder.php?bild=$CIL_04_07995.jpg), a graffito from Pompeii 
announcing gladiatorial games under the sponsorship of Decimus Lucretius Satrius Valens, flamen perpetuus 
of [[Neronis]] Caesaris Aug(usti) f(ilii).
8  Images at http://www.edr-edr.it/edr_programmi/view_img.php?id_nr=016537 and http://db.edcs.eu/
epigr/bilder.php?bild=$CIL_06_20854.jpg. The marble grave-marker is at present in a private collection in 
Montecassiano (Macerata, Italy), but is thought to have come originally from Rome.
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her owner, suggesting in turn that she had been taken captive from her native land 
rather than born to slave parents in Rome.
2. CIL 6.275089
D · M 
L · TITIO · SEVERO 
Q · VIX · AN · XXVIII 
TITIA · AGAPETE 
CONIVGI · B · M · F 
CVM · QVO · VIX 
ANN · XI
Or with the abbreviations resolved:
dis manibus. 
Lucio Titio Seuero 
qui uixit annos xxviii 
Titia Agapete 
coniugi bene merenti fecit 
cum quo uixit 
annos xi
9  Image at http://db.edcs.eu/epigr/bilder.php?bild=$CIL_06_27508.jpg. The marble tablet is at present in 
the collection of the Vatican Museum.
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The di manes were the collective spirits of the departed – there is no singular for 
manes. Dis manibus is itself shorthand for dis manibus sacrum: land used for a tomb 
was thereby removed from human usage and consecrated – sacer – to the dead. The 
expression dis manibus or dis manibus sacrum, regularly abbreviated D.M./D.M.S., 
frequently appears at the top of funerary inscriptions as a warning to, and a protec-
tion against, anyone who might think of “recycling” the stone or using the space for 
himself.
We see here the most common pattern of funerary inscriptions, with the 
name of the deceased in the dative case and the name of the person who set up the 
grave-marker in the nominative, with or without the verb fecit or posuit. As men-
tioned earlier, it was a common practice for Roman slave-owners to give their slaves 
Greek names, whether they came from the Greek East or not. Agapete is Greek for 
“beloved” – the nominative singular of Greek first-declension nouns end in ēta, 
which becomes a long e in Latin. Agapete continued to use this name as her cogno-
men after she became a liberta.10 Severus, on the other hand, her husband’s cognomen, 
is a good Latin name, indicating that he had been born free (ingenuus), i.e. that one 
or both of his parents were free Roman citizens at the time of his birth,11 while their 
common nomen gentilicium strongly suggests that they were both part of the same 
household. One likely scenario is that Severus was the child of a freedman and/or 
woman who continued to live in the Titius household after manumission; it would 
have been within the household that Severus met Agapete, and the two could well 
have continued to live there even after Agapete’s manumission.12 In this and the next 
two examples, Roman naming practices provide an insight into the complex rela-
tions of slave, freed and free in large Roman households, which teachers may wish 
to explore with their students.
10  An ex-slave was called libertus/-a in reference to the owner who had freed him but libertinus/-a in 
reference to his/her status as a freedman/-woman in contrast to a free-born ingenuus/-a.
11  In Roman law the civil condition of a child of born of a legitimate marriage (conubium) follows that of 
his father; otherwise the child’s civil condition follows that of his mother (Gaius, Institutiones 1.80); thus ex 
libera et servo liber nascitur, ibid. 1.82). For a citizen child who was the son of a free mother and slave father, 
see the following example.
12  Titii appear as prominent individuals in our sources going back to the first century BCE (RE 2.12.1554-
70). But without further information, it is impossible to identify the specific Titius within whose household 
Severus and Agapete lived.
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3. CIL 6. 1236613
D (crown) M 
CN · ARRIO · AGAPETo 
ARRIA · AGAPETE · MATER 
ET · BOSTRYCHVS · PATER 
FT · HELPIS · MAMMA · ET 
FIEIE · NVTRIX · FILIO 
PIENTISSIMO · B · M · F 
VIXIT · A · III · DIEBUS 
XXXXV
Or, with the abbreviations resolved:
dis manibus. 
Gnaeo Arrio Agapeto  
Arria Agapete mater 
et Bostrychus pater 
ft Helpis mamma et 
Fieie nutrix filio 
pientissimo bene merenti fecerunt. 
uixit annis iii diebus 
xxxxv.
The inscription has a number of mistakes. The stone-cutter seems to have misjudged 
the number of letters in Agapetus’ cognomen and had to squeeze in a miniscule o at 
the end; the f of ft at the start of line 5 is obviously an e missing its bottom line; and 
the name of the nanny on line 6 is apparently garbled.
The story of young Gnaeus is a sad one, but simple. More complicated is that 
of his family. Arria Agapete is the citizen here, another freedwoman, as we can tell 
from the combination of Roman nomen gentilicium and Greek cognomen. Gnaeus’ 
father’s name is also Greek – the word means “lock of hair, curl.” His simple name, 
without praenomen and nomen gentilicium, indicates that he was not a citizen, as 
13  Image at http://db.edcs.eu/epigr/bilder.php?bild=$CIL_06_12366.jpg. The marble tablet, apparently 
from Rome, passed through different private collections and is now in the Museo Civico Archeologico in 
Bologna (Italy).
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does the fact that the young Gnaeus Arrius Agapetus drew his nomen gentilicium, 
and thus his citizenship, from his mother.14 Bostrychus may have been a non-citizen 
immigrant to Rome from one of the Greek-speaking provinces, who met Agapete 
in Rome, but more likely he was a slave in Arrius’ household – and still a slave when 
he shared in this commemoration of his son.15 Elpis, the wet-nurse’s name16 on line 
5, is Greek for “hope” – less well educated speakers of Latin had a tendency to add 
an aspirant h to their words17 – and the final –e on the nanny’s garbled name on line 
6 indicates that she too was probably Greek: the CIL suggests that her name was 
Filete, a Latin transcription of Φιλητή, another Greek word for “beloved.” So, with 
Greek names and apparently lacking the nomina gentilicia of citizens, Elpis the wet-
nurse and (say) Filete the nanny were both probably slaves. 
But whose slaves? Possibly Arria Agapete’s, but the similar meanings of Philete’s 
name (if this is correct) and Agapete’s suggest that the two had been fellow slaves 
in the Arrius’ household before Agapete’s manumission. Indeed the easiest way to 
account for the union of Agapete, who had been given her freedom, and Bostrychus, 
who was probably a slave, is if Agapete remained a member of her ex-master Arrius’ 
household even after her manumission, which would have been primarily honorific, 
with little practical consequence. And yet the grouping of Arria Agapete, Bostry-
chus, Elpis and Filete(?) in the common mourning of this inscription suggests that 
they formed a family of sorts within Arrius’ larger familia.18 
We said earlier that Arria Agapete’s manumission had little practical conse-
quence, but we should add one important qualification, that any children born af-
terwards would be born free – ingenui – Roman citizens with full legal rights. This 
was, in fact, a Roman freedman’s version of the American Dream, that their children 
would prosper in ways that they themselves could not. Alas, the dream was not to 
14  Cf. above, note 10.
15  Note also that, contrary to the practice of the times, Agapete’s name precedes Bostrychus’: citizenship 
trumps gender.
16  The meanings of mamma and nutrix are discussed in greater detail below, in connection with the next 
example.
17  It is probably just a coincidence that the person Catullus mocks for doing this was also an Arrius (Cat. 
84).
18  It is unknown which of the many Arii was Agapete’s former owner, but one might speculate that he 
was Cn. Arrius Augur, consul in 121 CE (= PIR2 A 1092), or someone close to him, after whom Agapete 
may have named her son. Augur is the only Arrius with the praenomen Gnaeus listed in PIR2 (= the second 
edition of Prosopographia Imperii Romani saec. i. ii. iii., the standard reference catalogue of imperial officials 
from the first three centuries CE; entries are alphabetized by nomen gentilicium).
— 155 —
be, at least not for young Gnaeus, who died when he was only three. Given his age 
at death, b(ene) m(erenti) on line 7, as often elsewhere, is little more than a cliché, as 
is probably also the adjective pientissimo (“most dutiful”).
4. CIL 6.1645019
D · M 
SER · CORNELIAE · SER · L 
SABINAE 
SER · CORNELIVS 
DOLABELLA 
METILIANVS 
NVTRICI ET MAMMVL 
B ·M · F
Or with the abbreviations resolved our inscription reads:
dis manibus. 
Seruiae Corneliae Serui libertae 
Sabinae 
Seruius Cornelius 
Dolabella 
Metilianus 
nutrici et mammulae 
bene merenti fecit.
Servia Cornelia Sabina – her name is in the dative – was a freedwoman (l(iberta), 
line 2) – and hence once a slave of – Servius Cornelius Dolabella Metilianus,20 who 
set up this stone in her honor.
Like most funerary inscriptions this one is undated. Dolabella Metilianus was 
19  Image at http://db.edcs.eu/epigr/bilder.php?bild=$CIL_06_16450.jpg. For the inscription’s find spot and 
present location see below, note 23.
20  =PIR2 C 1350.
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consul suffectus21 in 113 CE, which gives us an approximate date for our inscription, 
around the turn from the first to the second centuries CE, though to be clear, we 
know neither Dolabella’s age nor Sabina’s at the time of her death. The Dolabellae 
were a branch of the gens Cornelia, particularly prominent in the first centuries BCE 
and CE. Dolabella Metilianus’ consulship indicates that he was a man of consider-
able wealth,22 and we can easily imagine that Sabina was part of a large household 
with many slaves. Our inscription was found near the fifth milestone on the Via 
Ardeatina – the road to Ardea – south-southeast of Rome.23 The location suggests 
that Sabina may have been attached to the family’s villa suburbana, presumably in 
the vicinity, at the time of her death.
The inscription devotes a separate line to Sabina’s cognomen, suggesting that 
this is what she was usually called, rather than Servia or Cornelia, which is what we 
would expect.24 Sabina is, however, an odd name for a slave. As mentioned earlier, a 
remarkably large number of Roman slaves had Greek names. This was probably not 
because they or their forebears were kidnapped from Greece or the Greek-speaking 
East; rather, I suspect, slaves, even those born in Roman households, were given 
Greek names to mark their essential foreignness. The Sabines, on the other hand, 
were an old Italic people who shared a long and intimate history with the Romans, 
one going back to Romulus and the Rape of the Sabine Women. Indeed, Sabinus 
was a cognomen used by a number of distinguished Romans whose family roots, real 
or imagined, lay in Sabine territory. One of these -- and perhaps the key to under-
standing Sabina’s name – was a certain P. Metilius Sabinus Nepos, consul suffectus 
21  During the empire, the consulship was held by multiple individuals in the course of a single year. The 
first two gave their name to the year, and their successors, the consules suffecti (substitute consuls), got to add 
the title consul to their list of personal honors.
22  Around this time the minimum census requirement for a senator was 1,000,000 sesterces (Enk (2000); 
cf. Saller (2000) p. 817; I thank Allen Ward for help tracking down these numbers). By comparison, an 
average Roman legionary earned 12 aurei a year (Suet. Dom. 7), the equivalent of 1,200 sesterces, roughly 
half of which he paid back to the legion for housing and equipment expenses. It is worth stressing that the 
1,000,000-sesterce figure was an absolute minimum for membership in the senatorial order, and many sena-
tors had estates worth that figure several times over.
23  Information on the find-spot comes from the inscription’s notice in the CIL. The location is in Cecchi-
gnola (= modern Rome’s Zona XXII). The inscription was long thought to have been lost but in now known 
to have been moved to the near-by Casale S. Cesareo (see de Rossi (1967) p. 88 for details).
24  Roman women, whether slave, freed, or freeborn, normally did not have a praenomen and it is unclear 
why Sabina received one. Calling her “Cornelia” would confuse her with the free-born members of the 
household.
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in 91 CE,25 some twenty-two years before our Dolabella Metilianus held the office. 
Now, by the naming conventions of the time, Dolabella’s second cognomen (Metil-
ianus) indicates that his mother was a Metilia; and given the presence of our Sabina 
in his household, it is not unlikely that Dolabella’s mother was a Metilia Sabina, 
perhaps even – the ages roughly match – a sister of the same Metilius Sabinus who 
was consul suffectus in 91.
But here is where things get complicated. If Dolabella’s mother was called Sa-
bina, it must have been at least confusing to have a slave in the household who was 
also called Sabina. With all the possible names a slave could have, why name her 
that? Perhaps – and I stress here “perhaps” – the next-to-last line of the inscription 
provides an answer. Sabina (the slave) was Dolabella’s nanny and his wet-nurse (nu-
trici et mammulae, line 7). The Latin word nutrix refers to both a wet-nurse and a 
general-purpose nanny.26 Mamma properly means “breast,” and so could also mean 
“wet-nurse.” When, as here,27 the same person is called both nutrix and mamma the 
two words should have different meanings.28 Given the etymology of mamma the 
easiest explanation is that when these words are used together nutrix refers to a 
nanny and mamma to a wet-nurse.29 
So Sabina was Dolabella’s nanny and wet-nurse. Or more precisely she was his 
mammula, “his little/dear nurse.” The use of the diminutive in -ula (little mamma) in 
Sabina’s funeral inscription speaks to the affection Dolabella held for her through-
out her life, the same affection that led him in time to grant her her freedom – a 
gesture of respect with no practical consequence30 – and finally, upon her death, to 
erect this funeral marker for her bene merenti: “because she deserved it.” And per-
haps this same affection led him to honor her upon her manumission by replacing 
her slave name with the cognomen of his birth mother, who by this point may have 
25  PIR2 M 547.
26  On nutrix referring to a wet-nurse, see Bradley (1986) p. 202 with notes.
27  And in CIL 6.18032 (mamma idem nutrix) and Inscriptiones Christianae Urbis Roma 9.24768 (mamme 
nutrici).
28  Note also that in the previous example (CIL 6.16450 = no. 4 above) the nutrix and the mamma are two 
different persons.
29  Mamma is also a childish corruption of mater, as “mommy” for “mother” (and as tata for pater); cf. Var. 
ap. Non. 81.4 and CIL 6.38598 (Helius tata et Manilia Modesta mamma … et Apollonius nutricius; image at 
http://www.edr-edr.it/edr_programmi/view_img.php?id_nr=032505).
30  One would assume that she continued to be part of the Dolabella household since she almost certainly 
had no resources to live on her own, even if she had wished to do so.
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already passed away.
What is striking here is that although this is Sabina’s funerary inscription it is 
Dolabella’s story. If Sabina nursed Dolabella one could imagine that she also had a 
child of her own, and so a mate of some sort, temporary or long-term, but they – her 
child, her mate, along with everything else except her relation with Dolabella – have 
disappeared from the story. Indeed, if our hypothesis of how she got the name “Sa-
bina” is correct, she even lost her own name to him.
5. CIL 6.1171231
C · ANNIVS · C· L 
DIONYSIVS 
]PTVS · AN · IX · SERVIT · A · XII 
]IXIT · ANNOS · LXX
A thin marble panel like this probably served originally as the fronting for a niche 
in a columbarium, an underground chamber with recesses in its walls for the ashes 
of multiple deceased. At some point a narrow strip was cut from the panel’s left side 
and the stone was repurposed to serve perhaps as a roof tile (hence the holes for the 
nails that would have held it in place).
With abbreviations expanded and the missing letters on the left side of the stone 
restored we have:
Gaius Annius Gai libertus 
Dionysius 
captus anno ix servit annos xii 
uixit annos lxx
Again the freed slave takes his former owner’s nomen gentilicium and uses his Greek 
31  Images at http://www.edr-edr.it/edr_programmi/view_img.php?id_nr=131119 and at http://db.edcs.eu/
epigr/bilder.php?bild=$CIL_06_11712.jpg. The marble panel is currently in the Giovanni Battista De Rossi 
archaeological collection (De Rossi was a previous owner of the collection) in the Pontifical Institute of 
Christian Archaeology in Rome, and was probably found somewhere in or near the ancient city, but there is 
no evidence of exactly where.
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slave name as a cognomen. Since he is male he gets to have a praenomen,32 which he 
also takes from his former master. There is little evidence that freedmen tried to hide 
their servile origin. It is quite rare, however, for their epitaphs to say anything about 
their origins, and it is tempting to assume that they all were uernae, slaves born in 
their masters’ households, but this and the following example show that this was 
not always the case. Indeed, for Dionysius the fact that he was born free, only to be 
enslaved at the age of nine, must have been of special importance to him for it to 
be mentioned in his epitaph. We can also only wonder what circumstances led to 
his manumission at the age of twenty or twenty-one, only twelve years after being 
enslaved. Questions like this, even when admitting of no definitive answer, can in-
vite students to imagine the specific circumstances of slavery as they speculate about 
possible explanations.
6. CIL 11.13733
C · IVL · MYGDONIVS 
GENERI · PARTHVS 
NATVS · INGENVVS · CAPT 
PVBIS · AETATE · DAT · INTERRA 
ROMANA · QVI · DVM · FACTVS 
CIVES · R · IVVENTE · FATO · CO 
LOCAVI · ARKAM · DVM · ESSE 
ANNOR · L · PETI · VSQ · A BVB 
ERTATE · SENECTAE · MEAE · PERVENI 
RE · NVNC · RECIPE · ME · SAXE · LIBENS 
TECVM · CVRA · SOLVTVS · ERO.
Below is a copy of the inscription with the abbreviations resolved and using modern 
punctuation:
32  Roman citizen women normally do not have praenomina. Servia Cornelia Sabina in the previous exam-
ple is very much an exception.
33  Very sharp, but slightly defective, black-and-white images at http://arachne.uni-koeln.de/arachne/
index.php?view[layout]=objekt_item&search[constraints][objekt][searchSeriennummer]=25736; natural-color 
images at http://www.elamit.net/depot/sie2003/sie2003plates12gnoli.pdf. The inscription is on the side of a 
marble sarcophagus found in Ravenna and currently in that city’s Museo Nazionale (Gnoli (2005, pp. 461-
62)).
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Gaius Iulius Mygdonius, 
generi Parthus, 
natus ingenuus, captus 
pubis aetate, datus in terra 
Romana, qui dum factus 
ciues Romanus, iuuente fato, co- 
locaui arkam dum esse 
annorum l. peti usque a bub- 
ertate senectae meae perueni- 
re. nunc recipe me, saxe. libens 
tecum, cura solutus, ero.
Mygdonius’ story is much like Dionysius’ in our previous example: enslaved at a rel-
atively young age and later set free. His cognomen is something of a poetic synonym 
for Phrygius, inappropriate for a Parthian, and so probably assigned to him by his 
master.34 His nomen gentilicium Julius, on the other hand, and the fact that he had 
been “made a Roman citizen” (rather than that he was a libertinus – a manumitted 
slave) suggests that Mygdonius may possibly have gained his freedom and citizen-
ship amid the chaos of the civil wars and their aftermath at the end of the Republic, 
perhaps in return for service in the Adriatic fleet under Octavian/Augustus.35
The text of the epitaph is neatly carved and framed, with the last three lines 
written in somewhat smaller letters to accommodate the full text; on the right is a 
relief of the goddess Fortuna, identified by the cornucopia she holds in the crook 
of her left arm. The quality of the tombstone stands in contrast to the quality of the 
Latin inscribed on it. Note the following:
34  On the adjective Mygdonius, see Lewis and Short’s Latin Dictionary s.v. Mygdones. There is only one 
other Mygdonius in the EDCS, Servius Cornelius Mygdonius who dedicates a funerary monument to his 
wife Flavia Secunda (inscription originally published in L’année épigraphique 1985, no. 82; image at http://
www.edr-edr.it/edr_programmi/view_img.php?id_nr=079564). Gnoli sees the name denoting his geographi-
cal origin, but this is inconsistent with normal Roman naming practice (2005, pp. 465-466).
35  The Adriatic fleet was created by Octavian either shortly before or shortly after the battle of Actium 
in 31 BCE. It was based at Classe, a short distance south of Ravenna, where this inscription was found. 
Recall that after Octavian was adopted by Caesar, his “official” Roman name was C. Iulius Caesar Octavianus 
(although at this point for propaganda reasons he preferred Caesar divi filius).
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Line 2:  generi for genere. This seems to be a confusion of pronunciation 
rather than a misuse of the dative in place of the ablative. Cf. the 
reverse confusion of e for i in ciues in line 6.
Line 4:  datus. The sense is clear but this is still an unusual use of the verb 
do.
Lines 4-5:  in terra Romana. Place to which is expressed by in + the 
accusative. terra Romana is probably another mistake in 
pronunciation (a failure to pick up on nasalized final -m) rather 
than a grammatical error (ablative for accusative). Cf. the same 
mistake in esse on line 7.36
Line 5:  qui dum. Grammatically either qui or dum is superfluous. dum 
seems to be Mygdonius’ go-to temporal conjunction, used here 
where we would expect cum.
Line 6:  iuuente for iubente, another mistake in pronunciation (v for b).
Lines 6-7:  colocaui should have two ls. The spelling with one l may also 
reflect an imperfect pronunciation of the word. Mygdonius 
clearly means to say that he assembled a sum of money but when 
used in connection with money the verb colloco usually means “to 
place” with someone else (as an investment, a dowry, etc.). 
Line 7:  arkam for arcam. The metonymy of arca (“strongbox”) for the 
money kept in it is not that unusual.
36  There is also the question of what Mygdonius means by terra Romana. Was he captured by slavers 
beyond the frontier and shipped back into Roman-controlled territory? Or does terra Romana refer more 
specifically to the area around the city of Rome? Or to Italy as distinct from the provinces?
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Line 7:  esse for essem; cf. above on lines 4-5.
Lines 7-8:  dum esse annorum l. The sense is unclear. “I saved money for when 
I would be fifty years of age”? “I saved money until I was fifty”? 
“I got a lot of money when I was fifty”?37
Line 8:  annorum l. Understand as a genitive of description: “a man of 
fifty years.”
Line 8:  peti for peti(v)i.
Lines 8-9:  bubertate for pubertate, confusing the voiced and unvoiced labial 
stops.
Line 9:  senectae meae for ad senectam meam.
Line 10:  saxe for saxum. The vocative singular of second-declension neuter 
nouns ends in –um; only the masculine ends in –e.
Especially the mistakes in spelling reflecting mispronounced Latin show that Myg-
donius wrote this text out himself: a professional stone-cutter would not make such 
mistakes even if the text were dictated to him. The epitaph is a résumé of Mygdo-
nius’ life told literally in his own words. On the other hand they are probably not 
the words he would have used in ordinary conversation. The personification of Fate 
“commanding” in line 6, the generalizing statement in lines 8-10 “from my youth 
I have sought to reach old age” (with the implication that “now I have, and so am 
ready to die”), and especially the apostrophe to his tombstone in the last two lines 
show an effort to raise the literary level of the epitaph. Mygdonius wishes to present 
himself in the best possible light, and if his attempt is not always successful this too 
tells us something about him.
37  For this third possibility, cf. the use of dum for cum in line 5 above. If Mygdonius had been in the navy, 
perhaps this was a discharge bonus.
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7. CIL 6.885738
D  M 
P · AELIVS · AVG · LIB · MELITINVS 
INVITATOR · FECIT · SIBI · ET · AELIAE 
SEVERAE · VXORI · KARISSIMAE 
LIB · LIBETAB · Q · MEISPOSTERIS 
QVE · EORVM · EXCEPTO · EVTY 
CHE · LIB · MEOCVIVS · NEQVECOR 
PVS · NEQUEOSSA · INHOCMONIMENTO 
IN FERRI VOLO
Or with the abbreviations resolved and some spacings corrected:
dis manibus. 
P. Aelius Augusti libertus Melitinus 
inuitator fecit sibi et Aeliae 
Seuerae uxori karissimae 
libertis libertabusque suis meis posteris- 
que eorum excepto Euty- 
che liberto meo cuius neque cor- 
pus neque ossa in hoc monimento 
inferri volo.
Here a certain P. Aelius Melitinus announces the collective tomb he has set aside 
for himself, his wife, his freedmen, and his and their descendants. There are some 
mistakes in the Latin: k for c in karissimae (line 4), monimento (line 8) should be 
spelled with a u, not an i, and the entire expression should be in the accusative (in 
hoc monumentum) representing place to which.39 Libertabus, dative plural of liberta, 
may look strange but it is found elsewhere.
Melitinus – his Greek cognomen means “honeyed”40 – was an Augusti libertus, 
38  Image at http://db.edcs.eu/epigr/bilder.php?bild=$CIL_06_08857.jpg. The marble tablet, found just 
outside Rome, is now in the Vatican Museum.
39  Students may take some comfort in knowing that even ancient Romans did not always get this right.
40  Greek μέλ and Latin mel both come from the same root but, outside of the nominative, the Greek word 
has only one L, the Latin two.
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a former slave in the imperial household, the familia Caesaris.41 His nomen gentilici-
um places him under the emperor Hadrian, or just may-be Antoninus Pius, whom 
Hadrian adopted into the gens Aelia. More than just a housekeeping staff, the familia 
Caesaris included slaves and freedmen who served as a bureaucracy for the emperor’s 
private business. Within this bureaucracy Melitinus held the post of invitator, “in-
viter,” an official whose name we know from elsewhere but whose exact duties escape 
us. Still, the fact that Melitinus had freedmen and freedwomen of his own suggests 
that he was, relatively speaking, a Very Important Person in the familia Caesaris. His 
wife’s cognomen Severa – Latin, not Greek – suggests that she was born free; her 
nomen gentilicium indicates that she is descendant from a former slave or slaves in 
the imperial household, where she continued to live, and where she probably met 
Melitinus.
Melitinus’ announcement of this collective tomb for his own familia advertises 
his, the master’s, generosity towards the lesser members of his household, as do 
other similar inscriptions. What stands out here, in this context of generosity, is 
the animosity – carved forever in stone – that Melitinus shows towards one of his 
freedmen, Eutyches.42 We can only wonder what Eutyches did to provoke Melitinus 
like this – and what Eutyches’ side of the story was. In any event Melitinus’ outburst 
shows us a more intimate side of the man, if not a particularly pleasant one.43
41  On the imperial household, see Weaver (1972).
42  In the inscription Eutyche is third-declension ablative singular. His name in Greek means “marked by 
good luck, fortunate.”
43  Interestingly the stone was later “recycled,” with the following inscription carved on the reverse side:
Α ☧ Ω
DEO ANNOENTE
FELIS PEDATURA
SUSTI V(iri) P(erfectissimi)
Α/Ω and ☧ = ΧΡ(ιστός) are Christian symbols. Α and Ω represent God as the beginning and the end, cf. 
Revelation 1:8. Deo annoente (=annuente in classical Latin) = “with God’s approval” is also a Christian notion. 
A pedatura was a measured-out area (from pes, pedis); the word is sometimes used to describe a plot set aside 
for burials (cf. e.g. CIL 5.3072, 6.10235, 6.13539). From the mid-second century CE on, vir perfectissimus was an 
honorific title accorded members of the equestrian order who stood higher than viri egregii but not as high 
as viri eminentissimi (Brill ’s New Pauly s.v. “perfectissimus”). Susti should be the genitive of the person buried 
in the plot but it is surprising to see someone as important as a vir perfectissimus described with a single 
cognomen and no nomen gentilicium. The meaning of felis is also unclear; the editor of the inscription in CIL 
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Our primary role as educators is to help our students make connections- between 
themselves and our content material, between our content material and their lives. 
This paper, based on a talk given at the 2015 CANE Annual Meeting, is not didactic 
or exhaustive. Instead it is a collection of different ways you can help your secondary 
students to connect to Tacitus, specifically his short work, Agricola. Many of these 
ideas could also apply to other authors or may inspire you in other directions; feel 
free to use these as a starting point to make your own connections.
Although Tacitus is often perceived as a challenging author, his short work the 
Agricola is a wonderful companion text for Caesar’s Bellum Gallicum. As a short text 
it is quickly read in English and has very serviceable translations available free both 
online at various websites and as a Kindle download. Pairing Tacitus with Caesar 
provides two Roman portraits of Britain at two very different times of Roman ex-
pansion. This paper explores ideas about how to incorporate Tacitus and Roman 
Britain into your Caesar Curriculum. These ideas can be used as a stand alone sub-
stitute lesson plan, a short term unit before a vacation, enrichment for students 
needing an additional challenge, or for use after students have taken the AP exam.
Introduce the Agricola with a drawing activity. Challenge your students to draw 
a map of Britain based on Tacitus’ description of the island, found in Agricola 10. For 
advanced students, you can give them the description in Latin; to keep it light, you 
can read aloud one of the many translations. For added fun, don’t tell them what 
island they are drawing. Then share with them some images of Britain from Goo-
gle Maps and the earliest extant map of Britain, the Gough Map at the Bodleian. 
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Comparing these maps to those drawn by students can lead to all sorts of interesting 
conversations about map making and the understanding of geography in the ancient 
world. To prepare yourself, you might want to read the excellent The Fourth Part of 
the World by Toby Lester and The Extraordinary Voyage of Pytheas the Greek by Barry 
Cunliffe.
One of the richest elements of the Agricola to mine for classroom use is a pair 
of speeches by Agricola, general of the Roman forces, and Calgacus, leader of the 
British tribes. Each speech was written by Tacitus to be a model for how each man 
would rouse his troops. If you have only one class to spend on it, students can do a 
simple compare and contrast of the two. If you have more time, an entire class could 
be spent simply discussing the ancient concepts of history that allow an author 
to invent speeches for historical events. As a follow-up, students could then write 
speeches they think historical figures ought to have written - perhaps paired speech-
es for Abraham Lincoln and Jefferson Davis after the battle of Gettysburg. This is 
a wonderful way to create interdisciplinary projects with social studies colleagues.
Students could also be asked to compare these speeches to a modern coach’s 
pep talk; perhaps after viewing famous coaches’ speeches. Depending on the current 
sport season and your class, possible film clips may come from Miracle, League of 
Their Own, Rudy, Remember the Titans, Hoosiers, or Any Given Sunday. For footage of 
a speech given by a legendary coach, show one by Vince Lombardi. While watch-
ing the clips, encourage students to notice delivery - inflection, gestures, rhetorical 
devices. Selected students could then perform Tacitus’ speeches in front of the class 
(in Latin or English, depending on the expertise of the class) trying to employ some 
of the same delivery techniques. Afterwards the rest of the class could debate which 
speech would have been the most motivating.
The speeches use both textual support and using inferences (CCSS.ELA-LIT-
ERACY.RI.11-12.1). The two speeches can be looked at in tandem to determine 
how they interact and build upon each other (CCSS.ELA-LITERACY.RI.11-12.2) 
or how specific ideas develop over the length of the text (CSS.ELA-LITERACY.
RI.11-12.3). In terms of Craft and Structure, students can look at the use of language 
and literary devices (CSS.ELA-LITERACY.RI.11-12.4), the role of structure in the 
speeches (CCSS.ELA-LITERACY.RI.11-12.5), and Tacitus’ point of view (CSS.
ELA-LITERACY.RI.11-12.6). This might be an excellent opportunity to work with 
colleagues in your English department to both take advantage of their expertise in 
crafting such questions and also to support their curricular aims.
Another way for students to experience Tacitus’ and Caesar’s Roman Britain 
is through fiction. There is a growing body of excellent literature set in the ancient 
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world. Rosemary Sutcliff wrote a number of novels set in Roman Britain, including 
The Eagle, made into a 2011 film with Tatum Channing, and Song for a Dark Queen, 
a stirring account of Boadicea. Most of her books are appropriate for even a middle 
school audience. Ruth Downie is up to six novels in her mystery series about a Ro-
man medicus stationed in Britain set during the reign of Hadrian (Medicus begins 
the series) - fairly tame but with some adult concepts. Agricola himself appears in 
noir novels by the renowned Lindsey Davis (The Body in the Bath House) and Kelli 
Stanley (Nox Dormienda). Bernardine Evaristo’s The Emperor’s Babe, a verse novel 
set during the reign of Septimius Severus, shows a later Roman Britain from the 
viewpoint of the daughter of Sudanese immigrants; this book should be reserved for 
more mature readers.
There are also some wonderful resources that bridge the gap between primary 
sources and entertainment. A collaborative project between archaeologists and au-
thor Caroline Lawrence, at http://www.romansrevealed.com/ contains photographs 
and artists’ renderings of gravesites from Roman Britain. Through clicking on imag-
es of the sites, students hear scholars discuss how bone and dental analysis and grave 
goods suggest diversity of diets, ethnicities, and socioeconomic classes. Lawrence 
then uses that information to write short stories envisioning the lives of these an-
cient Roman Britains.
Another archaeology based resource would be Britain’s reality archaeology 
show, Time Team (available on YouTube). This program, popular in Great Britain, 
depicts archaeologists uncovering as much as they can about a site in three days. 
They do background on the site in advance, call on local experts, and use geophysics 
before digging. Although they research a wide swath of British archaeology, there is 
a collection of their Roman excavations available on Amazon entitled The Roman 
Invasion. Most episodes also involve a modern reenactment of a Romano-British 
custom—cooking an ancient recipe, creating a mosaic, or building a funeral pyre.
Students can use any of these resources as a starting point to research more 
deeply into life in Roman Britain. Students can research tribes, warfare, daily life, 
and historical events under Roman rule. Rather than writing a paper or creating a 
poster, encourage them to create a historical fiction narrative in song, image, app or 
comic strip. An example can be found at the whimsical Corgito Ergo Sum, a project 
by Justin Shwamm and Tres Columnae that tells the story of a time traveling corgi 
who was a present from Agricola to his daughter and son-in-law, Tacitus.
Students may also enjoy learning how texts such as the Agricola have sur-
vived the ravages of time. The Swerve: How the World Became Modern by Stephen 
Greenblatt describes how Poggio Bracciolini, a Renaissance man of letters, scoured 
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Europe to rediscover ancient texts. Although this book focuses on Lucretius’ De 
Rerum Natura, the Agricola was among those texts. As a related project, students 
could read about the history of the Germania, often paired with the Agricola. A Most 
Dangerous Book by Christopher B. Krebs chronicles this history of that manuscript 
and how it was used to foment and fuel nationalism in 20th century Nazi Germany. 
Again, there are cross-disciplinary connections that can be made with your school’s 
history department. Or, rather than having students write a traditional book report, 
challenge them to pull excerpts of these books and create Common Core assessment 
questions with them.
If you examine the dates of the books, films, and websites listed at the end of 
this paper, you may be surprised to see so many with dates within the last decade. 
Although the average person on the street or student in the Latin classroom may 
not have heard of Tacitus, the world which he recorded for us has informed our own 
and is continuing to play a lively part in today’s intellectual discussions. By introduc-
ing your students to Tacitus, you can both add to their classical knowledge and also 
connect them to ideas and discussions in other disciplines.
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B O O K  R E V I E W S
Emma Bridges, 
Imagining Xerxes: Ancient Perspectives on a Persian King. 
London and New York: Bloomsbury Academic. 2015. Pp. 256. Cloth  
(ISBN 978-1-4725-1) $112.00.
This volume, a revised doctoral thesis from the University of Durham (UK), ap-
pears in a series entitled “Bloomsbury Studies in Classical Reception.” A blurb at 
the front of the book explains that each contribution in the series “will explore the 
appropriation, reconceptualization and recontextualization of various aspects of the 
Graeco-Roman world and its culture, looking at the impact of the ancient world on 
modernity.” Emma Bridges most certainly discusses the appropriation and rework-
ing of the image of Xerxes in antiquity, as her title suggests; there is really only one 
chapter at the end (the Epilogue) that takes up the impact of the Persian king in 
the modern world.
Hence, this is basically a book about the handling of the figure of Xerxes in the 
ancient world. It begins with a chapter on Aeschylus’ Persians and Timotheus’ iden-
tically titled work. Then follows one on Herodotus. Chapter 3 takes us in a different 
direction, being a brief discussion of Persian views of Xerxes, primarily in art and in 
monumental inscriptions. Chapter 4 returns us to the Greek world with a treatment 
of Xerxes in fourth-century texts, chiefly Attic oratory. Chapter 5 looks at Xerxes 
in what we might loosely style later “prose romances”: historians (Ctesias, Ephorus/
Diodorus), the Greek novel (Chariton), Philostratus’ Imagines, and the biblical Book 
of Esther. Chapter 6 takes up Xerxes in a similarly broad range of authors: Latin 
poets (Propertius, Juvenal) and prose writers (Nepos, Seneca), Greek imperial prose 
writers (Pausanias, Plutarch), and Josephus. I think it is evident from this survey of 
the book’s main discussions that Bridges has taken on an ambitious and wide-rang-
ing set of materials. I think she is particularly to be commended for her decision 
to treat texts that do not come from Graeco-Roman writers. Each chapter begins 
with a reflection inspired by an illustration (drawn by Asa Taulbut), some based on 
ancient art, but many adapted from modern era images. Chapter 3 contains two 
photographs of Achaemenid monumental art (a bit light and grainy, but still useful). 
Bridges has supplied almost all the translations of Greek and Roman texts; the Per-
sian texts come from Kuhrt’s corpus of sources (Routledge 2007).
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If I have read her book correctly, Bridges essentially argues that, with notable 
exceptions, the image of Xerxes underwent a considerable rhetorical flattening over 
time: while Herodotus managed to produce a fairly nuanced portrait of the king, 
later authors make him a two-dimensional representative either of barbarian sav-
agery or turpitude combined with softness and passivity. The exceptions to these 
characterizations are (not surprisingly) Persian views, where continuity with the past 
is stressed (especially with Darius), and those that we get of the king from Jewish 
sources: Esther and Josephus.
Bridges is very good at bringing out how elaborate previews of Xerxes in 
Aeschylus’ Persae help to establish the image of the defeated Xerxes before we actu-
ally see him. Though first characterized as all powerful, Atossa’s nightmare vision of 
her son, the contrast with Darius that is brought about through the appearance of 
his father’s ghost, and the messenger’s report of Salamis prepare us for the image of 
Xerxes as a defeated king. When he finally does appear, Bridges lays great stress on 
Xerxes’ appearance as it is registered in his clothes: the king in rags. A quick glance 
at Garvie on the Persae showed me that this emphasis on clothing is not a new in-
sight; furthermore, the much anticipated arrival of Agamemnon in the Agamemnon 
seems to me to parallel quite closely the delayed arrival of Xerxes, but this is not 
mentioned, though other parallels between the two kings are (29 n. 51). Indeed, since 
Bridges’ focus is so exclusively on Xerxes, there is a narrowing that seems to lead her 
to miss significant topics. Garvie points out how important clothing is in general 
throughout the play, not just Xerxes’ rags. How many kings were presented in rags 
before the production of the Persae? Was Xerxes the first so portrayed, or one of the 
first, and if so, how does he relate to later figures (I am thinking of the Euripidean 
Telephus)? In Atossa’s dream, Xerxes harnesses both Persia and Greece under the 
yoke, thereby symbolizing his attempt “to subjugate Hellas and join it to Asia” (19). 
Doesn’t this put Persia and Greece on a par, and Xerxes the liege-lord of both, as 
though a third party, and not the ruler of one of the places to start with? That strikes 
me as an important detail. On the whole though, Bridges does a good job of setting 
up important themes to which she returns later: the ruler who should be powerful, 
but who turns out to be a passive observer and a victim of events.
Bridges makes two strong, interrelated claims at the start of her chapter on 
Herodotus and Xerxes (45): Herodotus gives us “our most detailed insight into the 
character and actions of Xerxes,” and this treatment constitutes the most “thorough” 
of any Persian. I think that she is correct in the first claim, but I wonder about the 
second: the presentation of Cyrus the Great is pretty detailed, as is that of Camby-
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ses, though both are on a smaller scale; and Darius is roughly comparable, I think, 
garnering a lot of Herodotus’ interest in Books 3-6. For the most part I accept her 
evaluation of Herodotus’ portrait: while no doubt a violent and brutal man, Xerx-
es can also be strangely insightful, and thus not simply a cartoonishly wicked fig-
ure. However, I think that in her effort to appreciate the “gray-areas” of Herodotus’ 
presentation, she sometimes makes arguments that verge on special pleading. Thus 
while it is perhaps technically true that Pythius is not being scrupulously reciprocal 
in his relations with Xerxes, I do not think that his requests rise to the level of a 
violation of xenia (50), and even if they did, does his behavior make Xerxes’ cutting 
in half of Pythius’ son OK? I don’t think so: it is still the action of a man who is ca-
pable of extreme violence and who can change his attitude toward a subordinate in 
a flash (cf. Cambyses and the son of Prexaspes). Bridges makes a very good point in 
connection with the final view we get of Xerxes in Herodotus: that the episode with 
Masistes and his wife establishes topics that will be important later in the novelistic 
treatment of the king (erotic intrigue, harem politics).
Constraints of space force me to notice just a few points in the remainder. 
Bridges is good on the fourth-century Athenian response to Xerxes: yet more se-
lective and less subtle, and with a focus on a few key elements. While convincing, 
Bridges might have observed that this flattening basically was occurring with much 
of the remembered past at this period, even for local Athenian history. Real affin-
ities are detected between Esther and treatments of Xerxes in the Greek novel. At 
Rome, Xerxes is even more a static picture. I had a small problem with Bridges’ take 
on Propertius 2.1.17-26: since the recusatio there includes mention of Remus and 
Carthage, how can the passage be advocating Roman military success over Greek, 
when two of the dismissed topics are Roman? I very much liked the discussions of 
Lucullus and Caligula as Xerxes-like, as well as the problem Plutarch saw in Greek 
treatments of Xerxes: portraits of him could begin to sound too much like attacks 
on the Roman emperors.
NECJ 43.3    John Dillery
University of Virginia
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Dániel Kiss, ed. 
What Catullus Wrote: Problems in Textual  
Criticism, Editing and the Manuscript Tradition. 
Swansea: The Classical Press of Wales, 2015. Pp. xxx + 194. Cloth  
(ISBN 978-1-905125-99-9) $95.00.
o libellum arida modo pumice expolitum! This volume consisting of papers from a May 
2011 conference held in Munich, is small in size but a treasure trove for us all—phi-
lologists, historians, paleographers, students, and dabblers. At its best this collection 
of six essays (plus introduction) reads like a mystery novel, as we follow the trail of 
Catullus’s “authentic” text and work by the side of the fine scholars Dániel Kiss has 
assembled to unravel its mysteries. The material these researchers present is by turns 
obscure, witty, recherché, surprising, and speculative, but never dull. 
Kiss, an authority on Catullus’s manuscript tradition (catullusonline.org), of-
fers a general introduction to the multiple problems plaguing the transmission of 
Catullus’s corpus, looking specifically at what we know about the state of his poetry 
book(s) in antiquity, the Middle Ages and the Renaissance. The essays then proceed 
chronologically for the most part, beginning with one by Kiss on the lost Codex 
Veronensis (V) and its descendants, in which he attempts to identify V, to determine 
the value of the recentiores, and to suggest some reasons for the corruption of the 
manuscript. His search for V is particularly gripping, and his conclusions ought to 
be given careful attention. 
The next two essays move us firmly into to Renaissance. Guiseppe Gilber-
to Biondi exhibits, perhaps, the most deft footwork of the entire collection, as he 
shows how, per Giorgio Pasquali, newer copies may offer better readings and how 
this strategy does not have to run contrary to Lachmann’s method. Biondi does not 
tell but rather shows how to do the painstaking work of manuscript analysis, setting 
“samples taken from Sabellico…with the writings of an extremely learned and ex-
pert editor, Avanzi” (33). This chapter, though perhaps more challenging intellectual-
ly than the others, has the advantage of clear examples (e.g., detailed analyses of po-
ems 44 and 59) and an abundance of humor. One learns much, wants to learn more, 
and feels well situated for Julia Haig Gaisser’s essay on Giovanni Gioviano Pontano. 
Despite his status as one of the most studied Italian humanists—and one Gaisser 
has previously written about—her treatment of him here feels fresh. Although Pon-
tano’s manuscript of Catullus is lost, Gaisser leads us through the annotations or 
transcriptions of Francesco Pucci, Basilio Zanchi, and Achilles Statius, recovering 
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some fifteen readings by Pontano. Along the way, we are invited by Gaisser to think 
along with her about how Pontano’s notes might offer “some understanding of what 
Pontano thought about” the poets to whose works he devoted so much time (72), in 
addition to the words that appeared on his pages.
 The next essays propel us beyond the Renaissance, and if you ask “cui bono?”, 
Antonio Ramírez de Verger has the answer: “if the editions and commentaries of the 
16th to the 18th centuries are ignored, we run the risk of falling into the trap of un-
necessary repetition and tiresome time-wasting” (94). And so in a very short and ac-
cessible essay, Ramírez de Verger introduces a few notes from Heinsius, which have 
largely been ignored in modern editions. His examples (e.g., Heinsius’s preference 
for dicebat for ducebat at 8.4) and the detailed explication he offers make this a model 
for anyone who wants a play-by-play for how textual criticism is done. With the 
right introduction and follow-up, this would be an excellent introduction for novice 
students into textual criticism as both an art and a science. From Heinsius we move 
to Baehrens and Housman in an elegant essay by David Butterfield, who rightly 
observes that most commentators and readers do not regard their contributions to 
Catullus’s text as significant. Butterfield offers a beautiful essay—part love-letter, 
part recuperation, part archival investigation—that seeks to open our eyes to the 
possibilities of Baehrens’s and Housman’s conjectures. The emendations he offers up 
not only provoke us to think carefully about the suggestions of these two men, but 
situate them within a lively classics community in the late 19th century and bring to 
life them and their lives’ work.
The final essay in the collection, by S.J. Heyworth, looks not at a time period 
or commentator but instead at a sub-genre of Catullus’s verse, the dialogue poem. 
Heyworth notes that the repetitions that occur in dialogue poems have resulted in 
textual errors, and he thinks about how Catullus and his subsequent editors marked 
shifts in dialogue that can prove so troublesome. While he considers a few poems, he 
reserves most of his attention for poems 62 and 67, and one of the most startling and 
compelling arguments of the whole book is to be found here: namely, that poem 67 
actually opens at line 3 with the vocative ianua, like the vocatives that begin so many 
of Catullus’s verses. Whether you agree or not, Heyworth offers a number of such 
meaty ideas, and the value of examining the formal details of a poem or a series (as 
opposed to their historical contexts) is amply supported by his work.
The volume is enhanced by a number of plates and images. It is well edited and 
mercifully free from error (incredibly important in a volume devoted to variant read-
ings). Two appendices make it incredibly valuable for any specialist: an up-to-date 
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list of Catullus’s surviving manuscripts and an index of manuscripts and annotated 
copies with their locations.
I can hear you all lifting your collective eyebrow in doubt, but I aver that this is 
one of the most delightful books I have read in ages, and a book that would benefit 
us all. The insights into the readings alone are noteworthy for anyone who wants to 
read Catullus better. Moreover, it would supply an exemplary text for a paleography 
seminar at the graduate level, or supplement any advanced high school or interme-
diate college Latin class. It is hard for students (and the rest of us) to understand 
how the printed volume we now read got to be the way it is, and harder still to 
comprehend if we work with, say, Ovid’s or Vergil’s corpus, where there are so many 
manuscripts. Catullus’s size and tradition make it a tangible test case, and the essays 
in this book could provide any teacher with the raw material to show how a text can 
be corrupted, how hard it sometimes is to know which reading is the right one, and 
how working to solve textual problems connects our own work to that of Pasquali, 
Pontano, Heinsius, and Housman. It is an exciting and lively book that deserves a 
wide audience. Plus uno maneat perenne saeclo.
NECJ 43.3   Elizabeth A. Manwell
Kalamazoo College
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Norman Vance and Jennifer Wallace (edd.)
The Oxford History of Classical Reception in  
English Literature, vol. IV: 1790-1880. 
Oxford: Oxford University Press, 2015. Pp. 725. Cloth  
(ISBN 978-0-19-959460-0) $225.00.
This fourth volume, the second to appear in the series, covers the years 1790-1880 
and explores Romantic and Victorian receptions of the classics. Noting the chang-
ing fortunes of particular ancient authors and the influence of developments in ar-
chaeology, aesthetics, and education, it traces the interplay between classical and 
late eighteenth- and nineteenth-century perceptions of gender, class, religion, and 
the politics of republic and empire in chapters engaging with many of the major 
writers of this period. When completed, this 5-volume history will be one of the 
largest, and potentially most significant, projects in the field of classical reception 
ever undertaken.
Vance and Wallace have brought together an international team of expert con-
tributors who offer a comprehensive investigation of the numerous and diverse ways 
in which literary texts of the classical world have been addressed and refashioned by 
English writers. This volume covers the full range of English literature. 
Chapter 1 discusses the classical writers who really mattered in the English 
literature of the period: Homer, closely followed by Shakespeare suggesting a par-
ity of esteem, Aeschylus, Euripides, and Sophocles, then Hesiod, Pindar, Sappho, 
Theocritus, and Aristophanes. Lucretius and Vergil also appear in this group, with 
Vergil being there only as the nature-poet of the Georgics. Visibly absent are the Ver-
gil of the Aeneid, Ovid, Horace, Catullus, Propertius, Juvenal, Persius, Plautus, and 
Terence. Of the classical philosophers, Plato enjoys the highest renown, followed by 
Aristotle. Of the historians, Herodotus ranks high as a storyteller and Thucydides 
tends to contribute more to the political than the literary imagination of the period. 
Horace’s Odes have had more influence in the period than his Satires, though Byron 
has drawn on the wit and energy of classical satire including Juvenal. Ovid has en-
joyed more literary prominence than the satirists.
Chapter 2 reveals that translation as a mode of classical reception from 1780 to 
1880 underwent a simultaneous flourishing and diminishment. Translators elevated 
the prestige of Greek literature, notably Sappho and the Attic dramatists, above Ro-
man to a wider public. For practicality, self-improvement, and scholarship, Homer 
and Lucretius have offered touchstones for understanding how cultural and scholar-
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ly developments combined to affect the nature of classical translation.
Chapter 3 looks at the revival of the decaying rural endowed schools of England 
which became the public schools of the Victorian era, when Greek verse began to be 
composed as well as read in them. Soon Greek and Latin texts were annotated, and 
classical textbooks written, in Latin. In the late eighteenth century cultural changes 
centered on the emergence of Romantic Hellenism as a powerful cultural and so-
cial formation. By the early nineteenth century, the Roman and Latinate Augustan 
culture of the eighteenth century had been nearly replaced by an enthusiasm for 
Greek art, architecture, and literature. Greek was taught as well as Latin, with the 
two languages and their literatures comprising almost the whole curriculum of the 
schools. Eton College, founded in 1440, was the most prestigious and influential of 
the public schools where the classics were taught. Perhaps the most striking feature 
of the education of English authors is the centrality of established and elite edu-
cation: public schools and mostly Oxford where classics was central to the Oxford 
curriculum in a way that it was not at Cambridge.
Chapters 4 through 11 cover a wide range of topics on how the classics were 
received in the eighteenth and nineteenth centuries in England and elsewhere in 
Europe. Among these are political writing and class; barbarism and civilization; 
American literature and classical consciousness; myth and religion; art, aesthetics, 
and archaeological poetics; classical reception and gender; the novel; and Shake-
spearean Sophocles: (re)-discovering and performing Greek tragedy in the nine-
teenth century. 
Chapters 12 through 26 focus on the English writers themselves and their re-
ception of classical literature. Significant coverage is given to William Wordsworth; 
Coleridge’s reception and transmission of classical learning; Walter Savage Landor 
and the classics; the unexpected Latinist: Byron and the Roman muse; the young-
er Romantics: Leigh Hunt, Keats, and Shelley; Elizabeth Barrett Browning; Mat-
thew Arnold; Arthur Hugh Clough; Robert Browning’s Greek Decade; Tennyson; 
William Morris; George Eliot; Thomas Hardy; Swinburne; Walter Pater and John 
Addington Symonds. 
This work, like the other volumes in the series, ends with an annotated bibliog-
raphy intended as an overall guide rather than a bibliography to individual chapters, 
so it contains some items not included in chapter references and omits others that 
are. It is therefore selective, as most of the writers of the period have attracted very 
extensive critical and scholarly commentary. 
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Anyone working or interested in the numerous and diverse ways in which literary 
texts of the classical world have been addressed and refashioned by English writers 
will want to own this very important book which both synthesizes existing scholar-
ship and presents cutting-edge new research. 
NECJ 43.3    Paul Properzio
Noble and Greenough School
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L E T T E R  F R O M 
T H E  P R E S I D E N T
P raeses omnibus sodalibus necnon collegis Societatis Classicae Novae Angliae salutem dicit. Ego Societasque valemus!
By custom, the President writes an inspiring and inspirit-
ing message in these pages each quarter. We have little need of 
external inspiration at this time of the year, though, as we antici-
pate the new academic year: the promise of new beginnings, new 
students, new texts is inspiring enough.
While most Americans make resolutions for the new cal-
endar year on 1 January, for us teachers the time to make res-
olutions is now. Here are some of my own. In my beginning 
language class, I will make sure they learn the 40 or 50 most im-
portant words and I won’t worry about the thousand words the 
textbook exposes them to. In my intermediate classes, I will re-
mind the students that they’re not expected to be fluent already, 
but remind them that it is possible to learn to read fluently, with 
time and patience. I will encourage my advanced students and 
honors candidates to push beyond good work to excellent work. 
I will nurture and encourage the group of first-year students in 
my Greek literature in English class, showing them how college 
works and introducing the glories of classical literature. And I 
will enjoy the whirlwind of tasks, responsibilities, and connec-
tions that come with being President of CANE.
One particularly pleasant task is to remind you about the 
opportunities CANE provides for members. You can attend the 
Annual Meeting, this year on 17–18 March at Phillips Exeter 
Academy; you’re invited to submit a 15-minute paper for pre-
sentation, or to propose an extended workshop. You can attend 
the CANE Summer Institute, 10–15 July at Brown University. 
You can apply for a grant from our discretionary fund or for one 
of our several scholarships for travel or for education. Further 
information, not surprisingly, is on our web site.
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I have addressed this note to members of CANE, my colleagues. 
For me, this is a key point: within CANE, we are peers and 
colleagues. There is no other classical society in the US where 
faculty from colleges, high schools, middle schools, and elemen-
tary schools; graduate students; and independent scholars are all 
equally welcome and equally part of the running of the society. 
SCS focuses on scholarship; teaching is less important there. 
ACL focuses on teaching, particularly at high-school level; its 
concerns aren’t quite the same as those of college faculty. Other 
regional associations and state associations emulate one or the 
other. But at CANE, the high-school faculty don’t look down 
on the college folks as second-rate or uncaring teachers, and the 
college faculty don’t patronize the high-school teachers as un-
scholarly: we all get to be teachers and scholars together, we all 
go to the same sessions at the Annual Meeting, and we all talk 
to each other. No other association, to my knowledge, makes a 
point of including both groups in its governance structure, as 
we do: our Executive Committee always includes both college 
and high-school teachers, and the presidency alternates between 
the two. CANE is for all of us, because we’re all doing the same 
work.
My best wishes to all of you as the summer draws to an end.
Anne Mahoney, Tufts University
President, Classical Association of New England
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PENARUBIA@bchigh.edu
New Hampshire: Paul B. Langford, 59 Sheafe St., Portsmouth, NH 03801;  
(H) 603-431-3635, (W) 603-777-3303; PLANGFORD@exeter.edu
Rhode Island: Anne Wadlow Drogula, The Wheeler School, Providence, RI;  
15 French St., Rehoboth, MA 02769; 401-215-5904; asw5x@virginia.edu
— 186 —
Vermont: Patrick LaClair, PO Box 199, Johnson, VT 05656; placlair@luhs18.org, 
PLACLAIR1@gmail.com
Committee on Scholarships
Chair: Amy White, 8 Green Hill St., Manchester, CT 06040; 860-647-0559; 
ARGENTUM@cox.net
Barbara Weiden Boyd, Department of Classics, Bowdoin College, Brunswick,  
ME 04011; (H) 207-725-7594, (W) 207-725-3501; BBOYD@bowdoin.edu
Amanda Drew Loud, PO Box 724, Holderness, NH 03245; 603-536-1343;  
ALOUD@roadrunner.com
CANE Web Manager
Ben Revkin, East Greenwich High School, 300 Avenger Dr., East Greenwich,  
RI 02818; 401-381-2288; magister.revkin@gmail.com
Finance Committee
Chair: Donna Lyons, 36 Cooper Hill Rd., Granby, CT 06035; (H) 860-658-1676; 
mdlyons11@yahoo.com
Jeremiah Mead, 20 Dalton Rd., Chelmsford, MA 01824; 978-256-2110; JEREMEAD@
msn.com
Charles Bradshaw, 54 Potwine Ln., Amherst, MA 01002; 413-253-2055; 
cbradshaw@comcast.net
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Membership Committee
Chair: Ruth Breindel, 617 Hope St., Providence, RI 02906; (H) 401-521-3204; 
RBREINDEL@gmail.com
Katy Ganino Reddick, 50 Cherry Ln., Durham, CT 06422; 860-349-1768; 
KATYGANINO@yahoo.com
Emil Peñarubia, Boston College High School, 150 Morrissey Blvd.,  
Boston, MA 02125; (H) 617-524-4752, (W) 617-474-5157; PENARUBIA@bchigh.edu
Paul B. Langford, 59 Sheafe St., Portsmouth, NH 03801; (H) 603-431-3635,  
(W) 603-777-3303; PLANGFORD@exeter.edu
Katherine Collins, 33 Hickory Ln., West Gardiner, ME 04345
Patrick LaClair, PO Box 199, Johnson, VT 05656; placlair@luhs18.org, PLACLAIR1@
gmail.com
O t h e r  c o m m i t t e e s  a s  
e s t a b l i s h e d  b y  t h e  B y - L a w s
Nominating Committee
Sean Smith, 14 Allen St., Amherst, MA 01002; 413-549-1261; smiths1@arps.org
Michael Deschenes, St. Sebastian’s School, 1191 Greendale Ave.,  
Needham, MA 02492; 978-682-0652; MICHAEL_DESCHENES@stsebs.org
Brian Walsh, 481 Main St., Burlington, VT 05401; 514-331-5624;  
BWALSH@uvm.edu
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Barlow-Beach Distinguished Service Award
Chair: Anne Mahoney, Department of Classics, Eaton 331, Tufts University, 
Medford, MA 02155; ANNE.MAHONEY@tufts.edu
Jeremiah Mead, 20 Dalton Rd., Chelmsford, MA 01824; 978-256-2110; JEREMEAD@
msn.com
Jacqueline Carlon, 5 Morning Glory Circle, Chelmsford, MA 01838;  
JACQUELINE.CARLON@umb.edu
Committee on Discretionary Funds
Kevin Ballestrini, 21 Oakwood Dr., Storrs, CT 06268;  
KEVIN.BALLESTRINI@gmail.com
Nell Wright, PO Box 2, Montague, MA 01351; 413-665-9676; NELLWRIGHT79@
gmail.com
Aaron Seider, College of the Holy Cross, 1 College St., Worcester, MA 01610;  
617-308-2076; ASEIDER@holycross.edu
Sean Smith, 14 Allen St., Amherst, MA 01002; 413-549-1261; smiths1@arps.org
Local Arrangements Coordinator
Paul B. Langford, 59 Sheafe St., Portsmouth, NH 03801; (W) 603-777-3303; 
PLANGFORD@exeter.edu
Program Committee 2015 Annual Meeting
Anne Mahoney, Department of Classics, Eaton 331, Tufts University,  
Medford, MA 02155; ANNE.MAHONEY@tufts.edu
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Auditors
Shirley S. Lowe, 2 Laurie Ln., Natick, MA 01760; 508-6655-8701; sfglowe@rcn.com
Paula Chabot, 7 Woodsedge Ln., Westbrook, CT 06498; 860-399-5414;  
chabotp@madison.k12.ct.us
Resolutions Committee
Jacques Bailly, University of Vermont, 481 Main St., Burlington, VT 05401;  
802-859-9253; jbailly@uvm.edu
Richard E. Clairmont, Murkland Hall, University of New Hampshire, Durham,  
NH 03824; (H) 603-886-1319, (W) 603-862-3130; richardc@cisunix.unh.edu
CANE Summer Institute
Director, Steering Committee: Timothy Joseph, Box 144A, College of the Holy 
Cross, 1 College St., Worcester, MA 01610; TJOSEPH@holycross.edu
Past Director: Emil Peñarubia, Boston College High School, 150 Morrissey Blvd., 
Boston, MA 02125; (H) 617-524-4752, (W) 617-474-5157; PENARUBIA@bchigh.edu
CSI Steering Committee:
Roger Stone, 79 Market St., Amesbury, MA 01913; RF_STONE@comcast.net
John M. Higgins, Box 351, Monterey, MA 01245; (H) 413-528-6691;  
HIGGINS@vgernet.net
Amanda Drew Loud, PO Box 724, Holderness, NH 03245; 603-968-9427; ALOUD@
roadrunner.com
Elizabeth Baer, 32 Hubbard St., Lenox, MA 01240; 413-637-0669; LIZYB@att.net
Fred Drogula, 15 French St., Rehoboth, MA 02769
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Brown University Representative: Jeri DeBrohun, 182 Adams St., Warwick, RI 
02888; JERI_DEBROHUN@brown.edu
CANE Exec. Comm. Representative: Ruth Breindel, CANE Treasurer
O t h e r  o f f i c e r s
Writing Contest
President-Elect (Chair), Executive Committee State Representatives 
Student Paper Award
Immediate Past President (Chair)
Wiencke Prize
Chair: Nell Wright, PO Box 2, Montague, MA 01351; 413-665-9676; 
NELLWRIGHT79@gmail.com
Kevin Ballestrini, 21 Oakwood Dr., Storrs, CT 06268;  
KEVIN.BALLESTRINI@gmail.com
Aaron Seider, College of the Holy Cross, Classics Dept., 1 College St.,  
Worcester, MA 01610; ASEIDER@holycross.edu
CANE Certification Scholarship
See CANE Scholarship Committee above
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Emporium Romanum
Mary Donna Lyons, 11 Carver Circle, Simsbury, CT 06070; (H) 860-658-1676; 
mdlyons@sbcglobal.net
CANEns (http://caneweb.net/canens/)
T.J. Howell, 25 Ledgewood Dircle, Belchertown, MA 01007;  
t_j_howell@yahoo.com
Sherley Blood Thom, 3 Mt. Lebanon St., Pepperell, MA 01463; 413-822-6988; 
SHIRLEY.BLOOD@gmail.com
Gabe Bakale; gsbakale@gmail.com
Ben Revkin, East Greenwich High School, 300 Avenger Dr.,  
East Greenwich, RI 02818; 401-381-2288; MAGISTER.REVKIN@gmail.com
Representatives to Sister Organizations:
Council of the American Classical League: Paul Properzio,15 Ballardvale Rd., 
Andover, MA 01810; (H) 508-474-0195; NEWSLETTER@aclclassics.org
Alternate to above: Deborah Rae Davies, 123 Argilla Rd., Andover, MA 01810; (H) 
978-749-9446; ddavies@brooksschool.org
American Council on the Teaching of Foreign Languages: Mark R. Pearsall, 
59 Taylor Bridge Rd., Lebanon, CT 06249; (H) 860-887-4709, (W) 860-652-7259; 
MPEARSALL281@earthlink.net
National Council for the Teaching of Foreign Languages: Madelyn 
Gonnerman-Torchin, 10 Fox Ln., Newton Centre, MA 02459; (H) 617-964-6141, (W) 
617-713-5085; madelyngonnerman@gmail.com
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O t h e r  C A N E  n e w s
Call for Papers:
The 111th Annual Meeting of Classical Association of New England will be held 
at Philips Exeter Academy, Exeter, NH on Friday and Saturday, 17 and 18 March 
2017. All interested scholars are invited to submit abstracts (300 word maxi-
mum) no later than 1 December 2016 for papers to: CANE President, Anne Ma-
honey, Department of Classics, Eaton 331, Tufts University, Medford, MA 02155; 
ANNE.MAHONEY@tufts.edu.
Barlow-Beach Distinguished Service Award 
The Barlow-Beach Distinguished Service Award recognizes a member of CANE 
whose service to the organization and to Classics in New England has marked 
the recipient’s career. Annually, the President serves as Chair of the Barlow-Beach 
Award Committee, and invites the CANE members to submit nominees to: Anne 
Mahoney, Department of Classics, Eaton 331, Tufts University, Medford, MA 02155; 
ANNE.MAHONEY@tufts.edu.
Matthew Wiencke Teaching Prize
The Matthew I. Wiencke award recognizes excellence in teaching at the primary, 
middle and secondary school levels. Nominations are invited for this year’s award. 
A nominee must be:
1. a member of CANE,
2. currently teaching Classics in a New England primary, middle, or 
secondary school, and
3. nominated by a professional colleague (fellow teacher or administrator 
at the nominee’s school, or a classicist from another school who knows 
the nominee well in a professional capacity.)
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Letters of nomination should contain evidence of the nominee’s qualifications, par-
ticularly those qualities exemplified by Matthew Wiencke in his personal life and 
professional career, among them “his infectious wit, his boundless enthusiasm, his 
optimism, and his loyalty,” as expressed by Norman Doenges in his memorial pub-
lished in the November 1996 issue of the New England Classical Journal.
 Letters of nomination should be sent to the senior At-Large Member of 
the Executive Committee: Nell Wright, PO Box 2, Montague, MA 01351; 413-665-
9676; NELLWRIGHT79@gmail.com. Only those nominations postmarked by 
December 31, 2016 will be considered for this year’s award, which will be presented 
at the CANE Annual Meeting in March, 2017. Current members of the CANE 
Executive Committee are not eligible for nomination.
Phyllis B. Katz Prize for Excellence 
in Undergraduate Research
This Prize was established in honor of Dartmouth College teacher and CANE 
member, Phyllis B. Katz. College professors are invited to submit exemplary under-
graduate papers for consideration to: Sean Smith, 14 Allen St., Amherst, MA 01002; 
413-549-1261; smiths1@arps.org. The winner of the prize will read his/her paper at 
the 111th Annual Meeting, and will receive a small monetary award in recognition 
of excellence.
Certification Scholarship
CANE will provide up to $1500 to an outstanding junior or senior undergraduate 
in New England who is preparing for secondary-school certification as a teacher of 
Latin or Greek or both in one or more of the New England states, or to the holder 
of a Master’s degree to cover the cost of tuition and other fees required to obtain 
such certification. Full-time, part-time, and summer programs will qualify.
Deadline for application is 1 January 2017. Please, send the following to: Amy White, 
8 Green Hill St., Manchester, CT 06040; 860-647-0559; ARGENTUM@cox.net.
1.  Two letters of recommendation from college classicists who know 
your proficiency in Latin and/or Greek.
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2.  A letter from someone (e.g., former or current teacher, supervisor, 
counselor, clergyman) who can speak to your ability to communicate 
and work with young people and inspire them to high levels of 
achievement.
3.  A personal statement of NO MORE THAN 1000 words in which 
you explain why you want to pursue a career as a secondary-school 
classicist.
4.  High School and College transcripts.
5.  A description of your program and the expenses involved.
Other Scholarship opportunities and application details are described on the CANE 
website. Please visit: www.caneweb.org
Funding Opportunities
Two sources of funding are open to CANE members:
Educational Programs funding is awarded to any group or sub-group of the 
membership to promote a program of interest designed to promote understanding 
of the Classics, pedagogy, or topics within ancient history. To apply for funds, a 
letter outlining the program and its goals, including the intended audience may be 
submitted to: Dr. Edward Zarrow, World Languages Department, Westwood High 
School, Westwood, MA 02090; 781-326-7500 x3372; tzarrow@westwood.k12.ma.us.
Discretionary Funds are awarded four times each year for supplies, ancillary mate-
rials, or enrichment materials that will enhance a particular project or curriculum, 
and for which other funding is unavailable. 
The deadlines are: 1 October 2016; 1 January 2017; 1 April 2017; and 1 July 2017. 
Applications may be submitted to: 
Charles Bradshaw, 54 Potwine Ln., Amherst, MA 01002; 413-253-2055; 
cbradshaw@comcast.net.
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C A N E  A n n u a l  W r i t i n g  C o n t e s t
C A N E  A n n u a l  W r i t i n g  C o n t e s t  2 0 1 6
This year’s topic: “Equo ne credite, Teucri: trickery and treachery in classical an-
tiquity”
Due Date:     
Guidelines:
• The project may be a short story, poem, drama, or essay.
• The project should be typed or word-processed. 
• Maximum length: 700 words
• If you use any source materials for this project, you must provide 
specific references and a bibliography. 
Your project will be judged holistically, based on how successfully you address the 
given topic, how imaginative and creative your idea is, and how well you use lan-
guage to engage your reader.
Your name should not appear on the project itself. Please include a cover page in the 
following format, including this signed statement. Only projects with this signed 
statement will be considered for judging.
• Name of Student
• Grade of Student
• Name of School
• Name of Teacher
• Email Address of Teacher
This project represents my own original work. No outside help has been provided 
for this project. If selected as a winner, your entry and name will be published on 
caneweb.org.
Signed________________________________Date_____________________
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G U I D E L I N E S  F O R  T E A C H E R S
The CANE Writing Contest is a regional competition open to students of Latin, 
Greek, or Classics in New England middle and secondary schools. We believe that 
the goals of the contest can best be served by requesting that the written project be 
the student’s own work. Hence, the student should not ask for any help in writing 
or correcting the project before submitting the final copy. To ensure that all entrants 
have an equal chance to win this contest, we urge all teachers to follow these guide-
lines: 
1. Present the topic to your students and answer any questions they may 
have about it.
2. Give your students a copy of the document “CANE Annual Writing 
Contest 2016,” including a due date and supplementing it with any 
additional suggestions you may have about revising the rough draft 
and proofreading the final copy.
3. Give your students a deadline early enough to allow you to judge 
your students’ projects and submit the three best projects to your State 
Representative by December 15, 2016.
4. You may discuss the general topic with your students to be sure they 
understand it, but explain that the projects must be original works 
on the given topic and that students may not seek help from others, 
whether students, teachers, or parent, although they may arrange to 
have the final draft typed or word-processed by someone else.
5. For the three winning entries you submit to your state representative, 
make sure your students have included the required cover page and 
statement (above) that the work is their own.
• Name of Student
• Grade of Student
• Name of School
• Name of Teacher
• Email Address of Teacher
We will use teacher e-mail to communicate with the top three winners 
in each state at the middle school and high school level. If one of your 
students’ projects is among the winning entries, you can expect to hear 
from your State Representative by January 15.
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6. Remind your students that this is a contest, with certificates and 
prizes given to the three finalists in each of the New England states 
at both the high school and middle school level, and that the New 
England-wide high school winner will receive a certificate and a gift 
card, to be presented at the 111th Annual Meeting of CANE, 17 and 18 
March 2017 at Phillips Exeter Academy in New Hampshire. The high 
school winner will have the opportunity to be our guest for dinner 
and to read the winning entry at this event. The winning entry will 
be published in CANE’s Annual Bulletin and on its website with the 
student’s name.
7. You may find it helpful to provide your students with copies of past 
winning projects, published in the Annual Bulletin. Recent winning 
high school entries are available on the CANE website.
8. Submit the best three projects from your school to your CANE State 
Representative by December 15, 2016, making sure that you enclose 
each student’s signed statement that the project is his or her own 
work. The names and addresses of the State Representatives are 
available at the listing under the CANE Executive Committee on the 
CANE website. Students may not submit their projects directly to 
the Chair of the Writing Contest. To do so will invalidate the project.
9. Please do not rank the three projects that you submit from 
your school to your state representative. If you wish, you may 
recognize the authors of all three projects in some appropriate 
way, but at this preliminary level, students’ projects are not to be 
ranked first, second, or third place. The State Representatives 
will submit the entries to the president-elect.
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The National Association of Secondary School Principals has placed the 
CANE Writing Contest on the 2016-2017 NASSP National Advisory List 
of Contests and Activities as a regional program for participation by stu-
dents in middle and secondary schools in Connecticut, Maine, Massachu-
setts, New Hampshire, Rhode Island, and Vermont. Students from other 
states who are enrolled in independent or parochial schools in New England 
are eligible to enter the CANE Writing Contest. We have had many inqui-
ries about the CANE Writing Contest from students in schools outside the 
area served by the Classical Association of New England. We are happy to 
answer these inquiries with information about the contest, but we regret that 
students enrolled in schools located outside New England are not eligible 
to participate.
Attention State Representatives: After you have read your assigned entries, please ad-
vise Charles Bradshaw, President-Elect, of your 1st, 2nd, and 3rd place choices by 
January 15, 2017. Please also include a ranked list of the three top winners in the state, 
including the students’ teachers and the name of their school.
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L I S T  O F  B O O K S  
R E C E I V E D ,  A U G U S T  2 0 1 6
Publishers are invited to send new books for this list to  
Prof. Jennifer Clarke Kosak,  
NECJ Book Review Editor, Department of Classics, Bowdoin College, 
7600 College Station, Brunswick, ME 04011;  
jkosak@bowdoin.edu
Antony Augoustakis, ed., trans., comm. Statius: Thebaid 8. Oxford: Oxford 
University Press, 2016. Pp. 400. Cloth (ISBN 978-0-19-965533-5) $165.00.
Ruth R. Caston and Robert A. Kaster, eds. Hope, Joy, and Affection in the 
Classical World. Oxford: Oxford University Press, 2016. Pp. 296. Cloth  
(ISBN 978-0-19-027829-8) $74.00.
Rita Copeland, ed. The Oxford History of Classical Reception in English 
Literature. Volume I: 800-1558. Oxford: Oxford University Press, 2016.  
Pp. 736. Cloth (ISBN 978-0-19-058723-0) $235.00.
Nicholas Horsfall. The Epic Distilled: Studies in the Composition of the Aeneid. 
Oxford: Oxford University Press, 2016. Pp. 192. Cloth  
(ISBN 978-0-19-875887-7) $75.00.
James Franklin Johnson. Act of Compassion in Greek Tragic Drama. Norman, 
OK: University of Oklahoma Press, 2016. Pp. 316. Cloth  
(ISBN 978-0-8061-5166-3) $34.95.
Hans-Peter Stahl. Poetry Underpinning Power. Vergil ’s Aeneid: The Epic For 
Emperor Augustus. A Recovery Study. Swansea: The Classical Press of Wales, 
2016. Pp. 500. Cloth (ISBN 978-1-910589-04-5) $110.00.
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Justin A. Stover, ed., trans., comm. A New Work by Apuleius: The Lost Third Book 
of the De Platone. Oxford: Oxford University Press, 2016.  
Pp. 344. Cloth (ISBN 978-0-19-873574-8) $115.00.
Benjamin Straumann. Crisis and Constitutionalism: Roman Political Thought 
from the Fall of the Republic to the Age of the Revolution. Oxford: Oxford 
University Press, 2016. Pp. 432. Cloth (ISBN 978-0-19-995092-8) $85.00.
Richard Tarrant. Texts, Editors, and Readers: Methods and Problems in Latin 
Textual Criticism. Cambridge: Cambridge University Press, 2016.  
Pp. 200. Paper (ISBN 978-0-521-15899-2) $28.99.
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The NLE New Latin Educators Scholarship
The National Latin Exam is excited to continue its New Latin Educators Scholarship. In keeping 
with the spirit of inspiring young people to enter the teaching profession, the NLE will give five 
$2000 scholarships in 2017 to high school seniors or college undergraduates who desire to teach 
Latin. These scholarships are renewable as long as the recipients are continuing to earn a degree 
in Latin or classical studies with the intent to teach Latin. Taking the National Latin Exam is not 
a requirement for this scholarship.
The recipients who are juniors and seniors in college will be invited to attend the American 
Classical League Institute at the expense of the NLE. Why, you may ask? Since ACL is 
committed to the “preservation and advancement of our classical inheritance from Greece and 
Rome,” it offers sound and thought provoking sessions on ancient authors, technology, and 
pedagogy, and it promotes camaraderie with other Latin and Greek language instructors. This 
scholarship committee believes there is no better way to foster enthusiasm for teaching Latin
than to participate in an ACL Institute.
The NLE New Latin Educators Scholarship Committee, along with the Writing and Steering 
Committee, will provide mentorship for the first three years of the recipients’ teaching careers.
Often Latin teachers are alone in their buildings and desire advice from someone who 
understands their daily challenges. It is our hope to provide resources and encouragement to 
beginning teachers of Latin.
This committee is comprised of Sue Robertson and Margaret Hicks, Co-Chairs, Kristen Bortner, 
John Chu, Dobbie Vasquez, David Volk, Ben Watson, and Mark Keith, ex officio. 
Please go to http://nle.org/scholarship/nlenewlatineducatorsscholarship for the scholarship 
application form.
Please go to http://nle.org/scholarship/nlenewlatineducatorsscholarshiprec for the scholarship 
recommendation form.
The NLE New Latin 
Educators Scholarship
The National Latin Exam is excited to continue its New L tin Educators Schol r-
ship. In keeping with the spirit of inspiring young people to enter the teaching pro-
fession, the NLE will give five $2000 scholarships in 2017 to high school seniors or 
college undergraduates who desire to teach Latin. These scholarships are renewable 
as long as the recipients are continuing to earn a degree in Latin or classical studies 
with he in ent to t ach Latin.Taki g the National Latin Exam is not a requir ment 
for this scholarship.
The recipients who are juniors and seniors in college will be invited to attend 
the American Classical League Institute at the expense of the NLE. Why, you may 
ask? Since ACL is committed to the “preservation and advancement of our classical 
inheritance from Greece and Rome,” it offers sound and thought provoking sessions 
on anc ent authors, technology, and ped gogy, and it promotes camaraderie with 
other Latin and Greek language instructors. This scholarship committee believes 
there is no better way to foster enthusiasm for teaching Latin than to participate in 
an ACL Institute.
The NLE New Latin Educators Scholarship Committee, along with the Writ-
ing and Steering Committee, will provide mentorship for the first three years of the 
recipients’ teaching careers. Often Latin teachers are alone in their buildings and 
desire advice from someone who understands their daily challenges. It is our hope 
to provide resources and encouragement to beginning teachers of Latin.
This committee is comprised of Sue Robertson and Margaret Hicks, Co-
Chairs, Kristen Bortner, John Chu, Dobbie Vasquez, David Volk, Ben Watson, and 
Mark Keith, ex officio.
Please go to  
http://nle.org/scholarship/nlenewlatineducatorsscholarship  
for the scholarship application form.
Please go to  
http://nle.org/scholarship/nlenewlatineducatorsscholarshiprec  
for the scholarship recommendation form.
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n More than 154,000 registered students in 2016 
n 40 question multiple choice exam 
n Seven levels; Introduction to Latin through Latin VI
n Grammar, reading comprehension, mythology,  
derivatives, literature, Roman life, history and oral Latin
n Gold and silver medals
n Opportunities for Scholarships
n $5 per US student, $7 per foreign student,  
$10 minimum order, to be sent with the application
n N.B. $10 shipping and handling fee per school
n Postmark Deadline for application and payment: January 20, 2017
For Application and Information:
 National Latin Exam 
University of Mary Washington,1301 College Avenue
Fredericksburg,VA 22401
website: www.nle.org  n  email: nle@umw.edu
National Latin exam  n since 1977
Sponsored by The American Classical League/National Junior Classical League
2017 National Latin Exam
N O T E S  T O  C O N T R I B U T O R S
1. New England Classical Journal publishes articles, notes and reviews on all aspects of 
classical antiquity of interest to its readership of secondary and  college teachers of the 
Classics, and of other students of the ancient world.
2. Contributions to the “Articles & Notes” section of NECJ are evaluated by blind refer-
eeing and should therefore contain no indication of who their authors are.
3. Manuscripts should be submitted in the first instance as an attachment to email. 
Paper submissions are also accepted, but authors must be prepared to supply a word-
processed document. The preferred word-processing program is MS Word. All Greek 
must be typed using APA Greekkeys. The editors may request a paper copy of the 
submission before final printing.
4. Submissions should be doubled-spaced throughout, including between  paragraphs, 
and typed in single font size throughout (thus e.g. no large capitals or small print). 
Italics should be used instead of underlining. Boldface type should be avoided in favor 
of italics.
5. All text should be left-justified (ragged-right). Hard returns should be used only 
at the ends of verses and paragraphs, and not at the ends of continuous prose lines. 
Similarly, tabs and/or indents should be used instead of resetting margins in the 
course of the manuscript. For difficult matters of citation, contributors should consult 
The Chicago Manual of Style. A specific NECJ style sheet is also available upon request 
from the Editor-in-Chief.
6. Materials for the various sections of NECJ should be sent directly to the appropriate 
section editors. (See inside front cover as well as at the head of each section.)
7. Manuscripts and other materials will normally be returned only if a stamped, self-
addressed envelope is enclosed with the submission.

